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I ltustrutirg S umuel B e ckett
The lssue of the Supererogatory

,ludirh l4idnler

In any cose Iuish h.im. e:tt:.rv su:cess in. his aturageous

undrrtakin.g . ,|ruJ ] am tncr prel<t rcd to coLLttltnrull: utith hirn

as with ll'laht,o,J rtnrl Co., cLrul to Lhc ltr:s[ of nry ability, heing

unabl.e Lo tlt ollu'.rui.sr , ulrcl kntnt,irt.g nt'y ubi.Lit.t.
-Sirnrrrr:l Bcrc-kett, 7' lrc IJ nnorrut.l,l,:\

l re prtrsper: lus l 'or this t l r t ,  Jou.nruL issuc orr ,rol labora-

t ion suggr:sts arlr lrcssing or chal l ,rngirrg "canonit:al

assr r rnp l io r rs  a l rou t  o l ig i t rn l i t y  and au thorsh ip . "  I lu t

rvlurt arc t l t t :sr;  l rssrrrnl. i t ic,ns'1 ( lrrrrr:r ' r t  lhcory assr-r ' ts thl l l

p rev ious lv  t l r , re  r r ' r s  thc  r rn fo r tu r r l t r :  r r ry th  o i 'o r ig in r r l i t y  a r r r l

genius frr.r t  that rrow l ler havc zr [rr: t t t :r  grasp on t lr , ;  nryth by

privi leging t lrr :  contr:xt and r:onrl i t iorrs of lrroduction arrcl

ir lacing grcrtt t :r  inrpor' tarx;t :  orr the readings of rvrr lks ralhr:r

than th r :  rn lcn l ions  t , {  th t , i r  l ,n rchr t :e rs .  l : lu t  t } r r :  rn l l f r  o f  l l r t :

i r rd iv id r ra l  g r . ' r r i r rs  r l i , l  r to l  n r l t :  r : r , c r l th i r rg  in  t l r t : ; r l , s t -

c r , rns ider  t l rc  b , r r r , ,w i r rgs  l r r r r l  i r r l , r r i r r : l i o r rs  o [  S l r iLk , ts lx : lL re  an , l

o ther  d rarna t is ls ,  o r  t l rosc  o l  \ to rdsrvor th  and f , , , le r i t lge :

writcrs cc, l lalrorurtcd rucl l  l , r ' : { i rrc P,rLrnd ht l1,t : t l  L, l iot.  Jix-

changes arrr l  r ;ol lat,orat ions hr: lseern rvri t t :rs arrcl pairr lcrs

lrrecede rtroclcl ' rr isrn, Intrn et. in.. . ln:t tdia insr;r i1r l i , ,rrs. to rr ' r ' i l -

rng  rv i th in  pa in t ing .  l ie l ie fs  regar rJ i r rg  a l l i s t i t :  ; r r t rpe : r ' t v  havc

been debatc'd at least sirrce t lr , :  Rc:naissarrcr:;  t l rc\ <; lrrre vt:rv

mur: l ' r  to thc f irrc in the cightet:rrth and ninelccntlr  c;enturics

with thc larvs of copyright. 
' l 'he 

issue prevai ls in our t irrx-- irr

the argumclrts ovcr the "dloj l  t l 'autcur" versr.rs "u,t ,rk {or

h  i le . "

T 'h t '  i t l , ,a  tha l  pa in t ing  or  wr r t  ing  is  rnc ,no l r th ic :  i s  l in r -

i ted and urrhistorical,  i t  s. i t-up f,rr arr argunr,:nt rvi thout real

substance: postrnodernist cr j t i r : isrn ha.; isolated the conceprl

and used i t  as  a  fo i l .  l l  i s  t i r r re  ag l in  tu  ( ) ! , c r r  L r l r  rhe  ques t ion
regard i r rg  c r , r r foundrng ar r thc , rsh i ; r .  The * , , rk  o f  Sanrue l

Becket t  i s ; ra r t i cu la r ly  ap t  lb r  ca l l ing  in to  c luesr ron  cer ta i r r
assumpti()n-s aLrout col laboration : i t  d i  stur[rs r r  rr,rcfr recci ved
op in ion ,  inc lud ing  rhe  la tes l .

The prospectus for lhis issue aiso suggests exlr lc,r ing
ttow careers are redirected as a result of col lalrrrrat ic 'rr.  

' Ihere

are. however. r lanl exanr;Jes oi dialogrrc,s betwr.:en [)r 'els and
art ists that do nrrt lead tr-r such rerl i rect ion. such a-s urr i labora-
t ions between l iving art ists anci clead ones: X{ai l l t , l 's i l lu-. tra-
tions of Odzs d'llora<:e, Picasso's paintings after Veldzqucz's
Las Meni.nos, and in the sett irrq of texts to music, as rvith
Ben jamin  Br r l te r r ' s  B i tLy  Budd.11  one does  r ro l  b t : l ieve  in

col labolat ion with the t leacl,  one cannot br: l icve in art:  art is a

k incl of player antl res rr rrcc lion (Lo.borare est oro.re) . Ileckett's

review of Nl lacGrecvv's po{]ms, begins with the l inc, 'Al l

pocln' .  is praycr."2 ( lol laboration ( jan be l ike an acl of
(tc)r l lnlur)al ;rrayr:r t-al lrer thlrrr thr: "alrot lrr: ,rsis ol sol i tude," ol '

r v l r i t ; I r  I J r :cke t t  wr i tes  in  h is  ess : ry  on  Pr , r r rs t .3

I t  i s  wor t l r  lo< ,k ing  a t  ana log ics  rv i t l r  o thcr  a r ts ,  c ( )n -

trast ivr,: ly anrl  <rornlrot.rruJingly. . , \s a rnun of t l rc theatnr,

fJeckr:t t  pr(]sents an inlr:rr:st irrg <;asc I i ,r  thinking trbout r:c, l-

l l r l ro l i r l i o r r .  I l t :  t l i l r : c t r : r l  rn r . rs t  o [  t [ re  l r ro rJ r rc t ions  o [  h is  p laYs

s tagcr l  in  Ih r is ,  r r r r r l  s ( )n ro  in  l ) r rg lanr l  u r r , l  ( i c r rn l r r i l , .  i l t  i s

t lrougIrt lhat Irc stalr- ' r l  awav { j-onr Anrt 'r ican prorlucl iorrs bc-

carrst:  l rc t l idr i t  want to rnakr: thc tr i1r.) l l r :cktrt t  tr icd tcr

rnainl ir in absolult :  c()ntrol ol '  his prodrrcrt ions hut wlu:n i t

rvas t r ' t  l r , rss ibkr  hc  ig rur r r r rJ  t i rcn t .a ' [b  h is  Ar r r t : r i car r  puLr l i s ] rc r

13arn,:1' l l rrsserl  l rr :  wrrr lr :  l lurt  l rc rvoulr lr t ' t  i rr l r :r l i rrc with pro-

r l t t<rt iorrs of his play" on irr:st lrr : t ic grorrrr<Js bt:causr tht 'r t :

woult l  bc rro cncl lo i t . ' l

F-or the Jrroducl ion of Rocka.by. rvr i t tcn at tht:  request o[

t l i rr :r : lor Alan Sr:hnr: idt:r for I l i l l i r :  \ l ' l r i tclaw to pcrfc.rrrn, orr

l l tc or:r: i rsi t tr t  ol  t l re writer 's sevr' :nt1'-f  i l th birt l rr- lay ct: l t ' :bral iorr

in  l lu f fn lo ,  Bcckc t t  to lc l  W[ r i t c la r r ' .  " l to  i t  as  vou l i k , :  i l . "  l l , :

did rxrt wi int lo intrtr t l r :  r-rn the earl l ' r<: lrr :arsals, lrhich took

plar;c in England. Schnr: idcr saicl to !( 'hi t t : law, "\brr and I

knorv rvhat Sarn wants."{ '  lJeckett had rvorked closely with

\\ ihi telarv, an aclress for rvh,rrn hc had alreadv writ ten sevr:r 'al

l r lavs .
Beckett u'as an actirc col laborirtor in the trnnslatron of

his r,u'n n'ork into Frernch, or l iom Frcnch into EnglislL:

Kro.pp's Last Tapt: with l-udt'vic Janvier, il[u.l.L4,rvith Patrick

Bc,*les. lJer;kett i . 'as turusual in bringing a tcxt into his rntn

torrgue r l i t l r  the hcl;r r ,r l  others; an Ir ishtran translatecl lr t i l l

F ic r r , : f r  in to  Eng l ish .

I l lustr ir t ion is unl ike thc;rroduction <,,f  a play, which is

t lre f ir l l l l lnrent of an intention. but rather more l ike sett ing a

work to nrusic: the trrxt does not nece-ssari ly need i t .  (An

exarnyrle is Benjanrn Brit tcr is compositron,. for the poems t, f

\ \ / i l f reci L)wen ,-rr Terrnvsc,rr.  which have their orvn verl ,al

n rus ic . ) [Jecket t ' s  te r ts  r ]o  no t  r reed rnus ic  o t  p ic tu res ,  vc t  he

has al lctrved ttoth. But whv?

T'he answer is irr  prart I inked to biographical and socio-

logical con-. iderations. Art ists were amo,tg Beckett 's closest

lr iends. Some i l lust lat ions mav have l , , terr admitted c'ut ol
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affection and allegiance, such as those to the text Bt'ckett

gave to Jean Devrol le, Le Sdjour, in 1967, or to the tert siven

to Stanley Wil l iam Hayter {or StiLL in 197:1 (Havter was one of

Beckett 's oldest fr iends in the art world. l .  Beckett rvas "happv

to help" in having drawings b,v Louis Le Brocquv accompanl '

the text of Stirr ing Sti l l  in 1989.

Some illustrations resulted front an artist's or pub-

l isher's idea; others may have ctxre about in response to the

art ist 's f inancial need or as an ar:t  of the generosity 1i- ' r  whit--h

Beckett was iamous. T In rnattv cases Beckett did not choose

the i l lustrator, but was approached by the art ist or the Jrub-

l isher. He did not necessari ly know the art ist 's work before-

hand, nor did he always see and approve the drawings before

publication.

Perhaps i l lustrat ion is the kind of interpretat i t ,n-

n' i thout cr i t i t ; ism or verbal Lromnlcntar) '- that Bet;kett could

col lntenance. Though in his art cr i t ic ism he is , :ottcerned

with the prol, lem of representing the object, Beckett <loes not

state a preference for representatirrnal or abstract i l lustrat ions

of his ov'n work, and there are dist inct ive examples of both:

Giacornett i ,  Gorcy, Klabunde. ()uadfl  icg, Steadman, among

those with representational imagerl l  Deyrr.r l le, Hayter, Rv-

miin anlong the atrstract. Reckett dtres not st.etn to have

atkmpted to control or inf luetttre the i l lu,. trat ions.tt

Tir know the circumstanct 's of the di l lerent o(:( i tsions

for i l lustrat ion would take the help ofan arrtht ir ized biography

antl  access to letters. We worrld neetl  to know more ir lrotrt  the

context, the reatlership, and the t 'elal ivt:  roles of writers antl

painters in I 'ar is and l-onrlon. Nor t lo wtr i tave ertottgh evi-

dence tr-r try to deri trce psychologit 'al  intentions. But is knowl-

edge of tht:  t :xternal fuctors, the biographit:al and sociologit :al

backgrourxl.  the most revealing or signif i t :ant rnatter ' /  Llc<:k-

ett wrote: 'Al l  t lurt shor-r l t l  concr:rn us is the acrrte and

increasing anxit ' ty of t l tr  relat ion i tself ,  as though slradt,wctl

rnore arr l  rnorr: t l t rrkl l '  b1' a sensr-, of inval i t l i ty, of inatletyrracy,

of existent:e at the expettse of alI  t l r l t  i t  cxc; ludt:s. al l  that i t

trlintls to."')

In studying the intcraction of texl antl  image tht- '  ques-

t ion  ar ises .  espec ia l l y  w i th  Becket t ,  o f  how an ar t i s t /

i l lustrator approaches a lext whetr no i l lustrat ion is necessary

or perhaps t:ven possible. (One can argrre that no text slrorr l t l

need i l lustrat ion, though sorn(: texts rnay invite thern.) Art:

i l lustrat ions suporerogatory?to Did Beckett see i l lustrat ions

as a rogation or supplication? He is said to havtr called

illustrative interpretations "adumbrations."

Do thc i l lustrators think thcy are supplying sonrething

to Beckett 's text, and i f  so, how do they do i t  without inrputing

a deficiency? Do they try to raise to a higher porver rvhat orte

already has? Do they "use" the tcxt l ike qn epigraph, a

misquotation, "from an idea [,y" whiclr is anci l lary to thc

original? Or do i l lustrat ions function l ike l ines that "so tnrly

parallel, though infinite can nevL:r rneet"?u Do those that

i l lustrate krast i l lustrate best? Orr the whole, i t  is assunred

that Beckett 's text is suprerne. I t  is not necessary to i l lustrate,
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but i t  is not unnecessary. Beckett writes: 'This subnrission,

this adrnission, this f idel i ty to fai lure, a new occasion, a new

term of relat ion. and of the act which, unable to act '  obl iged

to act. he makes, an expressive act. evelr i fonlv of i tself ,  of i ts

impossibi l i t l ' ,  of i ts obl igation."r2

The rluestion of need is central in Beckett: the neces-

sity to produce even when there is nothing to produce, the

effort to say something about the human condition, even

though the concl i t ion is unspeakable.13 He writes: 'The ex-

pres-sion that there is nr-, thing to express, nothing with which

to express, nothing from which to express, no power to

express, no desire [o express, together with the obligation to

express."14 Writer and i l lustrator are engaged in an imagina-

t ive relat ionship and need, though the need may not be

reasoned. "The need to have neetJ and the need which one

neecls .  .  the proriuct of which is art." l '5

Contemporary art,  Beckett writes, deals with the l imits

o{ representation: "The object of representation alway-s resists

representation. either because ol i ts accidents or because of

i ts substance."l6 Beckett 's writ ings on art are considered to

be the clearest indication of his own aesthetic-one in which

paradox is thc: nrost f i t t ing expression.rT
'fhe 

inrportartce of worrls rather than narrat ive l ine in

[Je<rkt:t t 's work makes i l lustrat ing his texts part icularly prob-

lematir: .  f l - ,w does one i l lustrate words and the endurance of

whir:h the words are a symbol? I l lustrat ions could be said to

atterl l l ) t  to represent what cantrot be represented; the best

i l lustrat ions f irnct ion as visttal metnphor. Beckett remarked

on the rapport l ;etwt:en l i terature anrl the visual arts: "Like

fire antl rvatcr they are sepetrated bv a zone of evaporation."ls

lVlrrch book i l lustrat ion in the twentieth century is

abstract: the spir i t  of the text is in the image, but without

t lepict iorr of l i telal act iolts or f igtrres. Such i l lustrat ions and

collaborations are l ike "reitdit tgs," i f  one thinks of i t  in a

postmorlt ' rn sense. No modern writer has been "i l l t rstrated"

morc than Ber:kett,  and no writer has so clearlv posed the

problcnr f irr  i l lustrat ion whiclr is rxrt representati<inal.  The

i l lustrat ions to Beckett clo not seem irrtended to visual ize his

work lbr a broad autlience-tlrcy dorit serve to make ihe work

more accessible.
' l i r  

date. I  have fbund twenty-eight i l lustrated edit ions,

beginning irr the l9l>0s when l}et:kett 's work began to be more

widely lecognized.le The majori ty of i l lustrat ions were done

after lleckett's Nobel ['rize: fifteen editions in the ]970s, five

in the l980s, onc in 1990. There is a wide range in the quali-

ty and style of i l iustrat ion and in the type of publ icat ion-

l imitc.d edit ions, trade }rooks, and l i terary magazines. Most

of the i i lustrat ions are for short stories ancl {ragment5-

compresscrl texts: there are only a few illustrations for the

novels arxl plays.20

The liare d'artiste, a shared enterprise between writer

and artist, is the most important and prevalent form in which

Beckett illustrations appear. The readership for Beckett was

relat ivcl l ,small ,  especial ly in lr is early years; l terhaps he was
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:  making a virtue out ofa necessity, or turning disaclvantage to

advantage.2l A l i rnited edit ion ivi th i lh-rstrat ions is also a way

of publ ishing a short story as a book. The audience for

expensive edit ions is restr icted and el i te, in this case either

dedicated I leckctt readers who would read the texts rvithotrt

the i l iustrat ions or admirers and col lectors of t l ic art ist 's

rvork.22' l 'here is a pararlox in thr: corrtrast of the grim trncl

austere content of t l re texts, the hlack humor, and the exqui-

site special et l i t ion.

I l lustrat ing l leckett may htrve the greatest inrpact orr

the i l lustrator-as aff irnrat ion anrl elevation: such is the case

with A' igdor Arikha. the rnost prol i l ic i l lustrator of Bcckctt.

Arikha, born in l l rrkovina (Rornania) in 1929, was r leportecl

to several forced-labor carrr l)s r lrrr ing Wbrld \Var I [ .  w]ren he

lost both parents. At f  i { t tr :n Arikha inrrnigratt:r l  to Palcst ine;

during the [rar of l tr tJeJrerrr l tnL]c. in l9zl[J lr t , :  was hadly

woundcd. A 1'car later he w€rnt to Paris to study at the l ' ,cr i le

des Beaux-Arts. In 19,1>fi  Ariklra rnt: t  l i rckt- ' l t .  who wns also

an outsider, a l i rreigner in his chosen counlrv. IJeckett i  i -si tet l

Ariklra antl  l r is { irrni ly regulal ly arrt l  Arikha t l 'ew portr l i ts ol '

him over t lr t ' r  corrrse o{ two dccarles; tht:v wer-e f i ' icnr. ls rrrrt i l

the  end.  Ar ikha  recounts  t l ra t  t l r t : v  sh l r rc t l  t l x :  l r t r l i t f  tha t

thcrc is a "decp conrrccl ion betwt:t :rr cthics anrl  acstlrcl ir :s."2rl

I ieckt:t t  wrote " lbr AvigrJor Arikhri '  in l9(r7:

Sizge lairL agein. to Llrc in'tpre:gn.olle u:itltout.. Eyc arul lutruL

feucring oft.er lhc umt'lJ.Il.r t.lrc horu! il ulu:t:usingly chon.ges

[hc qt uru'ect.si.rr.gl.y r:lut.ngct!. ]lru:k und.fitrt.lr th,e gu.zr: beril.i.rt14

again-st. u..rretob|e utul. Lutnutk:tt|t|t:.'litut'.fitr u. I)a.cc rtruJ L|Lr:

mark of u:hal it, is to be: urul ltc in Jdre ry''. 
'l'ho.se 

du:p rnrLs to

shout.2a

Ariklra's convt:rsion lrorn aLrstr-a<rt ion to lraint ing thc visi lr lc

world was inf luent:t 'd b1' I leckr: l t :  he " irrspirccl rne l i ,r '  rny

entire l i le in al l  rcspects.":5 Arikha's del 'eloprncrr l  <r:rn frt :

traced lhlouglr lr is i l lustrat ions fcrr Bet;kett 's iexts. I{ordccluri

Omer  no tcs  tha t  many o l  l iecke t t ' s  J rub l i s l r t : r l  an t l  un-

publishetJ texts. a(:conrpanit,cl  b1' ,{r ikha's clrawings :rnd

prinls, wertr r. lone "at the inst igation of the n,r i ter ' ."26

For A:our,'el&:.r et te^.tes pctu,r ritn. (St.tries u.ru7 Titxts frtr
Nothtngl o{ l9ir8, there: artr six pen drawings in thc tradit ion

of the Cerrnan ExJrressionists. 
' l 'he 

i l lustrat ions for " l 'he

Calmativci 'and " ' l 'he End" relate lo stories in t lre volurner. the

other,s to e:rr l icr te.xt,s (19:17*52), ' f  he LinnornaLtle, Estragon

and \"ladinril |ront V;a.iti.ng .for Co&tt, MoLloy, arul X'lok,ne

Dies.

Fbr L'Issue, excerpted li'orn I,a Dtltt:upL:ur, Arikha

made six abstract color etchings. printed in 1968 in a l imited

edit ion cl l i r4 copics (f ig. l) ." ' Ihese are among t lrr :  last of

Arikha's atrstract ions and his only abstract i l lustrat ions for

Beckett.

In 1970, r 'hen Beckett rc:ceived the I ' Iobel Prize,

Arikha was commissioned by' the cornrnit tee to make four

ink-and-brush drawings of ['innie for llapp,r Days t'Oh les

beuux jours) and four lcr lllalnru:. ruurt.28 Posing ]ris rr'ife as

r r c . l  A v i g d o r A r i k h a , i l l u s t r a t i o n f o r l / s s u e ( P a r i s : I d i t i o n s C e o r g € s V i s a t ,
1958I  co lo r  e tch ing ,  8  x  5 ' l8  inches .

S'innir: ,  Arikha r lr t :w "\\ ' i rrnit :  and her bag," "\ \ / innir:  rvi th

rn i r ro r , "  " \ \ r inn ic  ' { i l t } r " '  (Winr r ie  ho ld ing  her  nose) ,  and

"l ' lnd r, l  St:c;orrd Act" (\ \ / innie bul icd up to lrer nr:ck: "I 'ear rto

rrrorc l l re lreat of t l re sun"). Arikha posr,d hirnself as the l iving

<:rrr lrse,rf  N' l :r lone, in u'hite irrk on blat:k paper (fg. 21. l le

erokes the despair anti  t l t :solat ion ol 'Malone and of Winnie.

-'\riklra clrose r l'ragrru:nt Iron ],e I)ipt:uplnur, lirst

prrbl isl l - .cl  in Lleckett 's translat ion as t lrc noxt-to-last ;rara-
grap,h frorn T'he Lo.st Ones, tct rnake three etchings fcrr a

l irnitcd cdit iorr of 1137 copies t i t led IAe,\ 'ortA arrd publ ished

irr l -ondon in 1.972. lhr:re is a crouching nude u'oman, arms

clas;,cd ar,rund her knees, he,ar- l  loweretl ,  her body covered

Lry a cascade ofhair,  pla<red against a black backgrourrd with

evidcnt and expressive marks of hatching (frS 3) His draw-

ings { ir l l , ,w the tt :xt closely Lrut i t  is in the treatment o{ the

sr:rf ice o{ ob.jects, the rrcar invisibi l i ty of certain tones that

thel '  alrpmach Br:ckctt.  \ \ /r ' i t ing about the relat ionship of t i re

art ist and his occ:asion, between the sul.r ject and the object,

Beckett observes that the f irst stage is "technical mastery in

the  representa t io r r  o1 '  sur faccs . "2e  Ar ikha  ach ieves  deep

tr lacks to grays in ()ne stale: the mode of etching conveys

pressure and tcnsion.

t ' ive aquatints were made for Au. lnin un oiseau in 1973:

the text ap;reared for the f irst t ime in this edit ion of ninety

exerrrplars. rvith an additional thirty Lors commnrce.:to Arikha
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t rc. 2 Avitdor Arikha, i l lustration lor Malone meurt (Paris: Collection des
Prix Nobel, Edition Rombaldi,1970I reproductions of ink drawings, 5th x 4*
inches .

took "sever:r l  concretc nrot i l .s which srrrn-,rrrrr l  t l l :  , :haracter":

coat, ruin, c&ne, storles, ai l l  grass. Beckr:t t  d,:s<:r i i red to

Alikha his fathcr 's st i f l 'great coat, wol 'n lor r,pen-car clr iving.

Arikha hacl one l ike i t  an,lon seeing this l l t :ckctt said "\ ' i - , i l i ,

iest qa" ("'fhere, that's it".1, though hc clidn't care [irl tll: ilrst

e tch ine  Ar ikha  made o f  i t :  " l t  u ,as  no t  l i ke  tha t .  l t  was

standing up l ike 1i:1t." 01 the f inal print (/ ig. 4), Arikha

recal ls Beckett sair l  "exacrt ly i t"  anrl  that he rvas " lra1,,Jry' '  with

the i l lustrat ions. Arikha olrservcd about thc rnaking of these

prints: "In fact, nothing can real ly br: i l lustrated. 
' f tr  

make

the emotion cf a poet visibie is a pror:ess paral lel to the

i l lustrator rnoved by the poct. .  .  .  I  consit ler thcsc engrar ings

more accompaniment than i l lustrat ion. I  fol lowcrl the exam-

ple of the isolated representation of the instrurnents of the

Passion."31
'[he 

focus on objects plays a centrirl role in Be<:kett's

ei lr ly art cr i t ic isnr. In "Peintrc-. de I 'emp6chemr:nt" Br:ckett

writes:

7'he lr.istory o-f poirtting is ilrc history r,,J its relatiorxh,t1t tuith i.ls

object. This relatinnship is ftrst expbred in terrns d brea.dth,

Lhenin dcpth. . . . As painting becomcs more conscious of its

Limitatbns, it exphtres thc outcr confines of tlnse Linitatior*

and Lhen Lurns towards "Lhe thing hidden bencath th.e

thing."zz
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Arikha i l lustratet- l  the corttent of Beckett 's work, i t-s ,--har.rc-

ters and objects, i ts anxietv, and "the vision at the void.":r3

Jasper Johns is concerned with fragnrentation and the

denial of self :  the salne issues appear in Beckett 's wntings;

we witness thern in their col laboration for FoiradzstFizzLes.

Johns has writ ten: ",A,n object that tel ls of the loss, destruc-

t ion, disappearance ofobjects. Does not speak of i tself .  Tel ls

of others. Wil l  i t  include them? Deluge."s+

Beckett 's descript ion of the third stage of the art ist 's

relat ionship belrveen subject and object is one cri t ical of i ts

merlns, ancl doubtiul of the existence of that relat ionship.:r5

J:rsper Johns's w,lrks parallel Beckett's texts in the more

fornral sense of language. signs, and metaphors.

One of the dif f icult ies in i l lustrat ing Beckett is horv, ine

creates vistral equivalents of texts which are beyond f irmil iar

t irne and space.Jr 'As Beckett rvrote, "and a centrc not i ts

centre in seari:h of a centre and i ts circle respectively, in

boundlcss spat:e, in endlt:ss t irne."37 Space and t ime, tht--

parameters of narrat i trn. are evoked in the visual arts trv

f ixing nroments spatial ly. ln Johns's i l l rrstrat irms, uc witness

shifts o[ the sense ol 'space. Johns has rvri t len:

il[y experieru:e tt'lili k thot it's uer.y.fragrurtted. In one pLr,u:e,,

L:erto,in kirvl.s oJ'things o(:(:ur, orul in, arutther pL&)e, a dit'Jbr,:n.t

kind ry''thng o(:curs. I uln,tLl Like nty nork kt hoae surru uit,t,l

iruliratbn of tho.se diffe.rerrces. I gLu:ss, in pai.ntiry, it uutu.Ll

atnatuLt to diLft:rent kirul.s oJ'space being represenlad in it.:r?'

r r c . 3 Avigdor Arikha, illustration lor The Nofth (London: Enitharmon Press,
1972) e iching,  T x '103/1 inches.



rlc. 4 Avitdor Arikha, i l lustrationlor Au loin un oiseau (New York: Double
Elephant Press, 1973), aquatint, IO/a x 9lz inches.

l 'he col laboratiorr o1' Sarnuel l lcckett arnl Jaspor Johns took

placc irr 1972-7:J and resultcr l  i t  I 'ointtk:slF' izzk:s, a l i rnitecl

edit ion of 2.-r0 copies publislred by l)eterstrurg [ ' r t :ss in 1976.

The book consists of { ive Frt:nr:}r tcxts by l le<:kt: t t  wri t tr :rr and

translated betrvcen .1960 and 197.-r.  srxne cl wlr i t : l r  were

publisherl in 1972i: |e I ingl ish texts were * 'r i t terr in l t)7,tr lbr

this pro.1ect, and thirty-thlee original etr:hings bl Johns wr:re

printed at the Atel ier Crornnrel l 'nk in I 'ar is in l97i;  and 1976.

It  was Vera [, indsay, an active f igurt:  i rr  the l l r i t is lr  art

world. who approacht:d Johns sLrggr:st ing a col lalrorat ion $' i lh

Beckett.  Jr.rhns was reccpti \ 'o to the idr:a and in 1972 she

arranged a meeting betu,een the lwo in Paris. Johns had read

"quite a bit" ol Ber:kr:t t ;  IJeckett said he knerv of Jaspt--r

Johns's n'ork (though lre probably did rurt know Johns's ;raint-
ings of the late 1960s arrd early 1970s). As Johns rccal ls:

I had assunrcd tlmt she had spoktn to lt im, but she had rnt! So

I had to tell, Bec:kett that I di.dit uant to do someth.ing whirh

had aLready tteen pubLi.sh.ed ard, had, thought of fragments oJ

writings h.e might haae. I had irrngi.rLed-well,, onp. has rut

right to "inutgini' nh,at other peopk woulrJ dn but I h.cttJ! thctt.

he wouLd haae a senteru:e or parl of a serlleru.:e, strnt reaLll'

fragmentary struLture that lrc would hau: saued,I lurd erruis-

aged using these tlLings as f)art of tlrc imagerl' so th.e1'unuLdit

haue to present, thcmselues a.s lilerature. f-ieckett said he had

things like that inFrench. . . . He started, send,ing rne Lhesc,

pir,ces. O;f course thq, uere nt fragmt:nts in tlte uay I had

thought about, them, they uiere uery pctlished. Neuert,hebss, I

contiruled to plan using the text in a, painting untiL I went back

to PrL.ris to starl, actunl work, arul only Lhen dill I realiee that ct

better solLLtbn was to h(rr)e his work and my work sidE by side,

for his was so fr.nished, probably mtnh more than mine.ao

Johns had been working on a set of etchings based on

UntitbtL, I97 2, a six-by-sixteen-foot, four-paneled paint ing.

He thought those images were the best he c<iuld produce and

u'ould be t lrr :  most suitable {br the col laboration with Beckett,

no rnatter u'hat the text. Coincidental ly the imagery of the

paint i  ng, especi al ly thc anatomical fragmer.rts, con'esponcied

to aspects of the texts [or Foirad,eslF'inles: bocly parts and

cl i sassor:i ation frorn thc s urrou nd i n g errvironment.

I lcckctt and Johns met three or four t imes while Johns

n'orkecl on the etchings in P:rris, though Johns says that he

arxl lJeckett r . l id not discuss the irnages.ar Johns regur:sted

the use o1'thr: l -rench as well  as the English texts in ordcr to

Irave rnore matcrial lbr the design ol the book and llcckett

agrt:cd. 
' l 'hcy 

t l iscusst:d t lrc layout and rvhen he f irst began

the r:tchings, Johns might have shown a photogragrh to Beck-

t:tt ol I lrtitlt:tL, 1972. Ilt:ckctt allowed Johns to determine the

orcler in rvhir;lr the five Fizzles worrlrJ appear, design how the

w,rrr ls an<l et<;hirrg woull  be integratecl,  and rrsc the imagery

init iatr: t l  in (JrLt i . tbd of ]9i2.42 IJer:kctt r l id not see the

etchings rrnt i l  the Lrook w.as :r lrnost complcted: As Johns

re<:al ls slrowing the l inished prints to Beckett:

X'ly nu:nutry is tfutt l|eckelt. looked at on i.mage that uns h.aL,f

crossluttr)t.i,n14 tuul haL.f fl.ogsLone ctruJ lu: sa.IJ to rru: Llnt, h.e

wrntlrl teLL nu: uthlil he tlnught ctf *-lu:n hc looked, at it aruI I

su.ul. plea.x: ilo orul he said t.lrcse r:rosslm.tl:htd rnorks . . . hrnt

did lrc say it ? . . . llere yoLt, rntnte irt. olL directions but, no matter

wlwre: you t.urn you cornc Lrp ttgain-st, thi,s ttaLl . Sontelh.ing t,o

t.lutt eff r:ct . I t .fitted in with inutgt:s tlrut Jit in utith his writing

but I ln,tl runer thaught r,,f it exactLy in Lhat uay.ot'

Johns arrangt:d the inrages in such a way that thr:1 sorrret i tnes

coincide closely rvith the imagery of the essays, but there is

not thc sense that t l re etchings i l lustrate the text as such.44

Richard F' ield points out that the order was mostl l '  predeter-

mined u' i thout reference to the texts.as Sti l l .  Johns managed

to relalr: tht'' borly parts with some aspects of Ber:kett's words,

u'hi l tr  rnaintairr ing the sequence of panels arrd casts as they

appear in Llntitlr.d, .l972. Iloberta Bernstein suggests that

some ol Johns's etchings were del iberately chosen to accom-

pany l leckett 's texls.46

l 'he book is dir. ided into f ive parts, alternating F-rench

ancl English text. Johns se;,arated the French and English

texts of t:ach Fizzle with a double-page etching that would

show two adjacent pranels of Untitk'd, 1972 (fig.5). Field has

articulated the problem of reconciling five texts and the four

panels of Johrrs's paint ing: four combinations, AB, BC, CD'

and DA. In the f i f th spread, he uses the French and English

equir,alerrts {br names of the seven casts. Field's essay is

comprehensive and insightful,  and the reader should consult

it lor a derteriled analvsis of the relationship of text and image
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Fl 6. 5 Jasper Johns, i l lustration lot Foirades/Fizzles by Samuel Beckett and lasper )ohns (London: Petersburg Press, 1975I etchint, 14 x 10/, inches.

on l i teral and rnr:taphorir:al k:vels. What lbl lr . ,ws ht:re is a brief

tlcscriptiorr of the serluenc.<: of Foi.rodtsl f'izzlcs.

tbr I ' izzk.1, pressed up against the paper is a l i r<;e with

a n X t - r n i t ( f i g . 6 \ . . l h e t e x t a n r l i r n a g e i t r e i r b t l t t t t l l e n t ' g l r t i r r t r

ol sel i .  l t  has bccn saicl that thc lace was Johns's, brrt  Johns . i
denics this. In Ber:kett 's t( ,)xt wc rcarl :  " there wil l  l , t  n'  rnore i
I ,  he' l l  nevt:r 'say I any rnore." (I iar l icr Johns had writ ten: "NIy l l  l i

work be<rame a consti int negation of inrpulses.")a7 ,, i
L'inle 2, which has the longt:st tcxt and the rnost I

i l lustrat ions, clesr;r ibes a nran walking throrrgh a prssageway : 
I

with abrupt dcad ends. Johrrs's f lagstoncs corne up sht,rt  I

against the crosshatchings. 
' l 'hcre 

are also body fragrnents: , .r"
torsos, a leg, foot, and hand.

Flale 3 is about thc lifc cycle <-rl the cockchafcr. The .,'.
stenciled worcl toRse is placed beneath a large fragnrt.nt of a I
torso, faint ly etched; the ink drips and splatters l ike a hlecd- n
ing wound. The tr-rrso appears twice, with the French and then

with the l lngl ish text, with the wordlonso (fg. 7). A I ine of

the text opposite the torsos rcads: "Ah to love at your last antl

Flc. 5 Jasper )ohns, Fizzle 1, illustration fot Foirades/Fizzles by Samuel
Beckett and Jasper )ohns (London: Petersburg Press, 1976I etchint, TT/a x
107a inches.
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see them at theirs." Between the two torsos is a platc with

cr'crsshatch i n g ancl fkrgstones.

Fizzle 4: "[ ' lace consist ing of an arena and a ditr:h.

Between the two skirt ing the latter a track. Closccl pla<.:c.

Beyond the ditch thcre is nothing." Schernatic etchings of the

casts, one r.rn a vcrt ical str ip, prr:ccde arul f , , l l t iw a r l ,rutr le

page ol the darkcned f lagstones.

I ' izzlc .5: F lagstones and sr:hernatized, darkened ana-

tomical parts appear on far: ing Jrages; t l ren, a foot and harrd-

print rvi t i r  an X close bV Uit: .  B). I ' i r : ld rrotr:s that "Bet:kett 's

words arrd Johns's images f l ickrrr betwr:cn l ight antl  tJark,

betw<:en inrl ividuatiorr and non-r 'ecognit ion."+u

In the imagely of l l t :c:kett and Jaslx,,rJohns t lrcrc are no

Iul l  hrrrnan prcsencrls: bo<ijcs are slr,rrvn { i-agrncntrrr l ,  r t :-

peatcd, arx. l  delorrrre,d; l l rey art:  tnetonvrnic. In the work ol

bo th  men t l x , r 'e  a re  j t r r tap , rs i t i , ' ns ,  r lP t ' t i l i o t rs .  r t t t t l  i ro t ty  a t t r l

ul t i rnatcly, lhc corrcern u, i th issur:s ol l i fe: arrt l  deatlr ,  ;ut:-
sented with stark lbrrnal lrerarrt l ' .  I l i t :hnlcl Fiel<l observr,s ol

Johns: "I fhis vicrv is pessinrist ic, i t  is not one that arises from

the rack of pr:rsorral encolrnters, disappointrnents and sufler-

ings, but from a bri l l iant encriding o[ the ]rrrman condit ion

irrto the trrrms t-rf  thc nraking c,f  art."al)

In conr: lusion: i l l rrstrat ions to Beckett ale not neces-

saly to elu<:i t latc or anrgrl i fy thc text. [{ence they are

slrpererogatory-unnccessary, beyond what is required, anrl

y()t  i r  store of rnerr i t .  I i l t rstrat ions are lr  form o( hermcnrrrt ir : :

corrcerned with inlcr lpretat ion, thr: ir  view is part ial  ancl urr-

c r i t i t :a l .  u r r l i ke  r :xeg t :s is  t l r  p ra r r t i ca l  e rpc ,s i t ion .

I ' i rr  r lany i l lustrators t lrc start ing poirrt  is the object,

thr: secmirtg srrtr jr :ct of leprescntation, but rvi th l lc<tkett,  i t

carl  nevcr be lel ' l  thcre. 
' l 'he 

irnagerl,  need rrot bc t lre sanu: as

that o{ the tt :r t  bul shoul<l }ravt. the r lrr:r l i t ies of {ragnrentation,

J)aradox. aruJ irrrrry. lJeckett i rrrd Johns turnetl  the issue

upsir lc t lown, creating t:cxnplt: te rnt i t ics l i rrm (ragnrents,

ironir:al ly l i t l ing rvorks Llnt, i tkt l  ancl I ' izzles.

Arikha arxl Jc-rhns reprcsent two divcrgent apPmaches
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Frc. 7 ,asper lohns, Fizzle 3, i l lustration lor Foirades/fizzlesby
Samuel Beckett and Jasper Johns (London: Petersburg Prcss,1976),
e tch in t .578 x  9  inches .

rtc. 8 lasper )ohns, Fizzle 5, i l lustration lor Foirades/Fizzles (London:

Petersburg Prcss,1976\ elching, Tla x 91/s inches.
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to i l lustrat ing Beckett 's texts, t 'wo kinds ol col laboratron.

Arikha. embedded in Beckett,  at lr . l ressecl himself specif i-

cal lv to the terts, represenling f igures, objects, anrl  events

with the sense of desolat ion and despair that the content

suggests. Johns, hokl ing himselfat more ofa, lrstance, began

with a paint ing conceived indepenrlentl t ' f rorn Beckr:t t 's texts

but curiously paral lel in i ts imagery and concerns. Start ing

with the object, Beckett,  Johns, and Arikha plv meaning out

ol meaninglessness.

Ja.sper John-s: "l think that oru u,ants from a pointing.r rpra:e

of ltJi. ThefinaL suggestion, tlrcf nul,,\totement, htts to be nri

a t lel iberate stotennnt but o heLplessstaterrut l t . l t  hus to be

whot yt>tt cait *^oilI soying."s0

Samuel Beckctt: "The situtubn is that oJ'him u,ho is hclph:ss.

cannat, oct, in tlrc a:en.t can.ru)t. point, siru:e lrc is obliged to

pa.int. Tht' at't i.s of hirn utlrc, heLple.s.t, u.nobb to an:t, ru:t.s. i.n

the et;enl, painls, since he is obLigeLl to Stoint,.'''\ -
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