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r  P u b l i c  r c a d i n q  r o o m  l t  D t a l ' l " i  P a r r ' '  1 8 1 "  h

Preface and acknowledgments

Lt. ;  EnJ'ant :  du paradis.  - \ Iarccl  f larnc 's l i l r r r  o l  rg1.1.  made an i r rcvers ib lc

i n rp l css i on  on  r r r c  a (  t l t c  aqc  o l  f t ) u r { ccn .  J l s  r c rn i an t i c  pa r t i a l i t v  has  n t ' t

l r -cakened i ts  lcrrce as an eremplart  rvork o l  lccr t r : r t ion.  I  have lcarncd

sint ;c horr  rnt ich o1- i ts  l r . r ic ism camt 'd i rect l r  f i r r tn t ] r t 'passionate r t 'searc l . r

of  i ts  an drrector .  Alexander J ' rauncr.  
' l 'hc 

del icacr and i l , .sut 'at tcc of

Jean-Louis Barraul t 's  port raval  o{ '  thc rn imc . fcan-Bapt iste ( iaspard

Del ;urau.  and t l rc  r :xul - r t ' rant  lbrcc of  tht-  rvor id arourtd h im. u 'ere un-

lb lgt : t tabJe.  Some seven t 'ear:  latcr .  n 'hcr t  I  bt rcante a pcr lbrrn ing nr inre

anc l  a  s t ud t -n t  o1 'E t i cnne  I ) ec tou r  t hc ;  had  p l a r - cd  t h t ' l a t hc r  o1 'Debu rau

in the f i l rn .  I  canre to renl ize the disc ip l inc necessar l  fbr  ar t icul : r te

cxpr(  ss iun : rnd t l rc  f i  ecdom of '  pt  r l i l rmane e.  . \qain.  se\ .cn \  czrrs p:{ is td

and  I  had  b t : co r r r e  a  s t uden t  o l : r r t  h i s t o r r .  . [ ' o r  t n r  o r t n  d i ve r s i o r t ,  u ] t i l t '

l ' r i t i ng  r n r . d i ssc r t a t i on .  I  l r egan  Jook ing  a t  l he  \ \ . o r k  o1 'Hono r t l  Daun r i e r .

ancl  r r 'as struck br  thc phvsir ;gnonrr ' .  ber i r inq- ar td gt 'srure ol 'h is f igurcs

ar. rd t l . re i r  resemblance to thc lbrm-c ol 'morcrncnt  I  had Iearned as a nr imc.

I  bcgan  e rp l o l i nq  t hc  l c l a t i r i n sh ips  i . r t n rec t . t  c : t t ' i ca tu r t ' and :n ime  -  anc l

ov r r  t hc ' r ' ca r s  t he  su l ; j c c t  g re r r : u rd  t he  p res . I ) t  s t udv  dcve lopcd .
\ \ ' a l t c r  Ben jan r i n  has  bee r r  a  n rode l  t h ro t r g l t o t r t .  H i s  Pa r i s :  Ca lu l a l  o f

the tgth Cntur_t and Charlcs Baudelolrr; -l l,r'ric Poet in tfu Era oJ H|gh

Capi la l iJnt  are thc most prolburrc l  and pcrcept ive studies of thc per iocl ,  and

h i s  ponc r l i r l  r c ccp t i v cn r : ss  l o  ( \ ' c r v  k i nd  o1 -ev ide l r ce  t s  a  modc l  t o  h i s t o r r '

andLoc r i t i c i sma l i ke .Onecan r l o ten t c rh i s t e r ra i n r t i t hou tpa l - i nghom: rgc .

I  am  d t ' ep l v  i ndeb ted  t o  cc l t a i n  l i i cnds  and  rnen to r s .  l ' h c  l r r : t u res  o i
Profcssor ] Ic lcr  Sclrapiro at  Cloluml) ia L-r . r ivcrs i t r '  l ionr  r  g63 to r  965
:pa rked  l r \  i r r t (  r ' ( ' \ L  i r - r  n i nc teen th -aL ' l r t u f \  F  l r ' r r c l r  l r r t  and  f i r ' : t  a l e l t t ' r l  r r r t :

to thc mot i f  of  lhc -spsctator ' .  Our t :orrvclsat ions over the vcars helped rnc
h lnc  t hc  i 6 l 6n -s  p l esen ted  i n  t h i r  i t r r d \ .  . J (  a r1  A i l l r r l r na r .  C lo r l s ( ' r v i r t cu r - (  n -
( l he l ' emc r i t us  o i t he  C lab ine t  d . s  Es la rn [ ) cs  a t  t he  B ib l i o t hdquc  \ a t i ona ie .
con f i rmcd  mv  i dcas  o l  t hc  pa rz r l l c l i s r n  o l 'Dcbu lau  a r rd  Daumie l  and
cnco r t r aged  n t c  i n  l hc  i r r i t i a l  s t aqes  o f ' r nv  r cs t - a r c l ) .  sueges t i ng  a  nun rb t  r
o f  p ro f i t ab l c  l eads  and  unve i l i ng  t hc  m \s te r i e : j  o f  t he  I i b ran ' s  g rea t
hold ings.

Profcssors L inda \ochl in and Rosal ind Krauss read palrs o l '  the
manusc r i p t  and  o l l i r cd  l i c l p { r r l sugges t i ous  concc : ' n  j ne  p l occd r : r e .  c ( ) n ten l
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arc and arknou' l.edgnunl t

an<l  stntcrure.  Thcir  ins iqhts deepcncd mv th inking on a number of  issucs.

I  cannot express mV grat i tude suf f ic ient l \  toJehane Burns who did the

translat ions f rom the French aDd saq, the manuscr ipt  through everv stage

of i ts  c levelopment.  of fer ing unst inr i l lg  a id she is  a t ruc accompl ice in th is

enterpr isc.  i \ '  i thor ,  hcr  tht :  bo 'k u 'ould not  havc re ache d i ts  present form.

Bens<-r t r  Rorvcl l  Snvdcr.  mv husband. has been a source of  support '

ac lv ice and cncouragemcnt:  he read draf t  af ter  drafr  acutelv and un-

t i r inglr .  A.  \ \ ' i l l iam \ Ienzin h:rs helped spr ing t raps l lv  father '  Nahum

N Clatze. ,  has bcen a modcl  of  scholarship.  and m1'  mother '  
" \nne

G la t ze r .  o1 '  l i veh '  ( t ngageme l l t .  Jos i t ' .  r n t  da t rgh te r '  s t r cng thened  me  i n

count less loving rval-s.

Thepho tog raphs lb r t hc l l c l ok rn ,e r c l . r r a i r r l l ' t a kenb r 'Cha r l esEamesa r rd

Bi l l  Tondreau at  the t imc s 'e \ \ 'erc making our f i lm'  Daumier '  Par is and tht

Sl tectator ,  rgTT. Char les Eamt 's '  r ' is iot t  has nrcant  a wor ld to me

P . rn r s  i '  t h c  m id -n i nc t . cn rh  cen tu r ' i s  a  p ro t . t ype  o f  t hc  mode rn  c i r r .  I .
t h c . o u r . c o f a , . - n t r r r \ . r h r . c r t r . u r r d c r u c n t l b u r r c r o l u r r o n s  o t . r 7 g 9 . r B 3 o .
r848 and rBTo;.2 fburfo ld incrcasc in popplat i r ;n i f rom hal f  a - i ' j t ;orr l ,u
tuo.mi l l ion ' ,  and complete phrs ical  rcdesign.  l rorn a medicval  c in to a
modern one.  LIndcr t r rcsc pressures.  roget l )cr  iv i rh radical  tcchnical
changcs  i .  co r .mun i ca t i ' .  and  t r ans r l ( , r r a r i on .  cu l r u ra r  e  mphas i s  sh i r i cd
rowards those lorms r .h ich could rcspond u. i t l " r  a lacr i t r  to topical  urban
thc rnes  j ou r . a l i s rn .  popu la r  t hea r re  anc r  ca r i ca tu re .  Th i s  encoun t t . r  n i t l r
r he  cphemcra l  da ta  o l c i t ' l i f e  as  p r imc  rn i i r e r i a l  f b r  a r t  and  l e t t e r s  i s  t hc
beginning ofa socia l  sel f ' -consci .us.es\  s,h ich is  o.r .  of  thc conlDoncnts or
moder ' i r r ' . '  Honor i  de Balzac.  Ho'or t l  Dziumicr  and crharrcs iauderairc
-  f rom rur  per-spect i 'e .  the no'c l isr .  t i re crr : rughtsman. and thc cr i t ic  ancr
poct  par excel lerrcc of  th is per iod -  a l l  pract isccl  rv i th in rhc l ramervork o l .
. i ,urnal i - .nr .  - { i l  c i r rce,  i '  t r rc i r  po ' r ra ia i  . f '  ' r rocre 

rr r  l i fb, .  fbcuscd 'n
Par is ia '  ' r 'pes 

:  and Balzac and Baucleia i r .e r r .p ical lv  int rocl r rced rheir
u rba r r  cha r ' : r c r . r s  b r  desc r i p t i c t nJ i om i t i t r nu t .  as  t r r e ' uou ld  i l e  see ,  b r - : r
s t r ange r  as  t he  ca r i ca tu r i s t  do t_ , s .  pc r  f i r r ce  r a t l i e r .  t h . r n  b r . d j r ec t  s t a r , . _
rnen t  o f ' cha lac r c . r  o r  o r i g rns . .

f ' h i s  s t ud r .  r r h i ch  i s  r es t r i c r cc l  t o  t hc  c i ccades  bc t r r . ec .  t h t : . Ju l 'Re r . o l u -
t i on  o f  rB3o  and  rhc  l i r u11611nn  o i ' r h1  Th i r d  Repub l i c  i n  rB7o .  i s  a6ou t  t he
descr ipt ion of  peop)e f rom i ' i rhour:  r r r t :  par is ia ' 's  character is t ic  pre-
occupa r i on  n ' i t h  ' i s i b l c  bcd i l ' c r ucs  r .  c l . s s .  p ro ress i c rn .  cha racce r  a ' d
ci rcumstances.  i  hrough car icature.  popular  r ' r i t ing and theatre,  par is ian
t ' pe - s  an l  r hc i r  d i s t i ngu i sh ing  t r a i t s  r ve re .od i r i ed ;  i n  t he  *a ' t he ' n rac i r
sense of ' the c i t '  to i tsc l l .  tht 'se ar ts * 'ere the antcccdrnrs of  more for .mal
models of  th e l r r l>an popula r ion jn socio logr ,  c le nrogra ph v ancl  cr iminologr. .

.  
Peopie are changed bv the c i tv  and thcr .  a.c rh,_-  c i t1.  and th.  . i i ,

changes .  As  pcop l c  mo r  ed  f i on r  t he  p ro r . i nccs  r ( )  l h c  c i l \ .  anc l  c i t r . nc i sh_
bourhoods lost  their  autonomous characrer)  t radi t ionar ro les * ,crc lo,st .
t r ad i t i ona l  ob l i ga t i ons  r ' c re  u . t ' n f t r r c cc r .  anc r  t r ad i t i ona r  bcha r . i ou r secn red
tnexped i cn r  o r  na i ' c .  up *a rd  mob i r i n -ma 'no t  ha ' e  been  a  r ea r i t v  r o r
much  o f t hc  bou rgeo i s i e  and  pc t i t e  bou reco i s j e . ;  bu r  i r  r ve ,  a  cons ran l  p r c_
occupat ion:  there r 'as an cager markct  [b.  ta l t :s  o{  ambit io.  and selr ' -
lmprovcment.  \ r : rv  info lmal  codcs ol -bt  havjoLrr  emer.gccl .  lcrr  or icntat ior . r .

Introduction

J t 'DrTH \ \ 'L .CHSLER

P i  c  ture ac knoa l  ed gnte nl  ;

B i b l i c ' t h d q u c  c l e  I ' A r s e n a l .  P a l i s  z r - 3 . : 6 '  2 9 - 3 r ' 5 7 :  B i b l i o t h d q u e

Na t i ona le -  Pa r i s  ' : 7 .  zB ,  33 .  5o .  5 i '  55 ,  56 '  7o  r :  C iab ine t  des  Dess ins '

\ Iusdr du Louvrc.  Par is r34l  Armirnd Hanrmer Col lect ion as col lected

b r .  Gco rge  Longs t ree t  4 : ,  62 .  65 .  66 .  BB .  q i '  93 ,  l 05 ,  I  I o .  I  I  I '  I  r  3 - r 6 '  I  rB '

r 2 0  r .  r 2 ' 1 ,  r z 6 ,  r 3 o  2 .  r + 2 .  t + + .  I + 5 ,  I + 7 .  I 5 3 :  H o u g h t o n  L i b r a n '  H a r -

larc l  Univcrs i tv  qS ;  \ Ius( 'e Carnavalet .  Par is l  ; '  r  B '  4o '  89 '  qo '  97 roo'  r09 :

\ lus6e Nat ional  des Arts et  Traci i t ions Poptt ia i res,  Par is 3 '1 BlBenjamin

. \ .  and  Ju l i a  \ I .  T rus tman  Co l l ec t i on .  B randc i s  Un i ve rs i n '  \ \ ' a l t ham '

\ I a s s . 4 .  r r .  - 1 7 , 4 8 . 5 3 . 5 8  6 r . 6 3 '  6 + . 6 7  9 '  9 t '  I c l 7 '  I 1 2 '  t t i '  I I 9 )  I 2 2 '

r 2 + .  I 2 . 1 .  I 2 ;  q .  I J 3 . r J 6 - + r . r l 3 . r + q .  I 5 2  r 5 1 - B  r 6 r

A'e,t to abhretiatians of t'atalopue acknauledgnuntt Ln lhe rap(ion:

B Emi lc Bout- , ; .  Daumier. l 'o tare grr t t l  du mai t re.  t  vols '  Par is t933

D Louis Delrc i l .  Le Peintre-() rateur i l lus l r t t ;  Daunier ,  to vols.  Par is I923-3o

I Ia isor. t  K.  E.  \ Ia ison.  Honor l  Daunier .  Catala 'quc Raisonni  of  the Patnt ings'

l , I :atercolot t rs ant l  Drair : ings.  \erv York and London 1967
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oduction Introdt

Ibr  emulat ion zr t rd s imulat ion.  to rccngnize others and to hold one's oun.

l 'hc i l lustrarccl  nc\ lspapers r |ere a r .ehic lc lbr  idt :nt i f \ ing.  c lcc ipher ing and

commutt ic t t t ine the s ignals and t tornts o{ 'ur l la l l  t : ' \chanqe.

Our cross-sect ion throuqh t l . r tsc c l t l tural  shi l is  is  approached pr- imal ih '

bV  wav  o f  ca r i ca t r , r r e  iD  t hc  da i l r ' p r css .  \ \ ' hen  ca r i ca t t t r e  i s  d i r cussed  i n  t hc

historr  of ' : r r r ,  a l though i ts  pol i t ical  : rnd socia l  conlcxt  is  ackr. rowlcdgcd,

fbrnral l r  i r  is  anal l .s t :c l  in  re lar ionship rO pr inLs ar td drai r ings.  But  car i -

ca ru r c  can  a l so  be  l ooked  a t  i n  r e l a t i 0n  ro  r hc  t r ad i t i on  o l  c l ass i f i ca t i on  and

codi f ic  at ion of  hunran tvpes.
' I -h 

e vcar I  B3o nrarks thc foun di  ng of  th c n la. j  or  car ica t  u r t  jou t -nals :  thc

t87os  scc  t hc  i t r t r oc l t t c t i o l l  o f ' pho tog lav t r r c '  n i t i c l r  t t ude r t t L t :  t l t c  i n -

ibrr .nat iv t :  ro l t  of  draugl t tsmanship.  t  he ma. ior  r r .ork of  Daumie r '

Gava rn i  iGu i l l aume  Cheva l i e r ' .  G rand \ i l l e  and  Hen r r '  ' \ l onn i c r  i a l l s

rv i th in thcsc ibur decades.  scorcs o{ 'othcr  t 'ar icatur is ts r rct 'e at  \ \ ' (Jrk:

i l lustratecl  i r iurnals an<1 chcap edir i r . rns prol i lerated.  reachins a verV broad

aud ien t : e  a t  a  t ime  t vhcn  ha l i ' t h c  po l l t r i a t i on  o1 'P : { r i s  l ' a s  s t i l l  i l l i t c r a te .

on l r . r hc  mos t  c l i s t i ngu i she<1  01  rh i s  n r : i r c r i a l  has  en te r cd  t hc  h i s t on  o f

a r t : l ) u t .  cons id t - r ' c c l  a l t oge the r .  i t  f r r r t l t s  a  p i c t o r i a l  t : on t l ' i bu t i on  o i  c x t r : r -

or .d inarr .  qual i | \ .  rcr  cul tural  and .ocia]  h istorr . '  c lar icature rccorded

moocls and i i r r i rudcs of  c i tY l i f 'e  -  b,r r tc lom. a l ienat ion.  socia l  c l isplacement.

p , , l i t  i e , r l  l l t l r (  : (  a n d  q e l f - r , t r ' c i o r t ' l t '  : ' .
' fhrec 

main srrancls can bt-  d ist inguishcd in c:ar icnture .  ancl  each has i ts

orr .n re lat iorr  t0 our theme. ( ) i le  is  r l rc  part ra i l  .hat ,qt .  \h ich depicts : in

i r rd i ' i r lual '  usual l r  a pol i t ic :a l  f igurc '  r r i t l - r  n1()re or  l t 'ss cxaggcr:r t i . '  o f  h is

c l r a rac te r i s t i c  l ea t r r r cs  o f  f ac t :  o t '  l ) , r d r '  O f t cn  t h i s  exagqe ra t i on  has  a

s i l t i r r ca l  mcssagc .  i t r  t he  anc i cn r  t r ad i t i on  o1 ' an ima l -h r t r nan  ana loq ies  uscc l

as  a  codc  l b r  hL rman  cha rac t c r .  - . \  r ' a r  i ca t r r | i s t  s t r e  ss i nq  r i r e  o r ! i i : h  c r  c s  a r l d

sma l l  beak r .  nose  o f  . \ do l phe  Th ie r s .  po l i t i c i an  and  h i s t o r i an '  \ \ ' a s  no t

merel i ,  I inc l ing a humorous forntula to rcfer  to a publ ic  l i { t t re,  he r ta.

commenring on Thicrs 's pol i t ical  personal i t r ' .  h is af l 'ectat ion of  sharp-

s i sh t cd  u ' i sdom.  t he  ou l ' s  t r ad i t i ona l  a t t r i bu te .
' r hc  

scconc l  s r r and  i s  t he  a l l ego r i ca l  i n r c rp re ta t i o l )  o f  pub l i c  eVen ts .

Na t i ons .  f ac t i ons .  o r  abs t rac t i ons  s r t ch : r s  Peacc  o r  D rpJon lac r '  a re  r cp re -

scntecl  bV s ingle f igLrres rr . i th rcr : r . lgnizal t le character is t i r  s .  and thc at ' t io t r

o f  t he  ca r i ca tu re  i s  a  t r anspos i t i o r l  o t .  and  a  con ln l e l l t  o r l '  t he  pu l ' ' l i t

s i tuat ion.  f , rnblemat ic f igurcs.  st tch as Robcrt  \ Iacairc and Joseph

Prudhommc, \ \ 'ho rcpresented t l tc  ch:rracter is t ics of  thci r  per iod'  r lerc a

popu la r  dev i cc  l b r  soc i a l  anc l  po l i t i ca l  commcn t .  Hc re  t hc re  i s  an  e l emcn t

of  . i , ld l . -g._, . r r ins ancl  of  punning,  involr . ing thc audience in the plcasures

o l  dec iphe r i ng  a  s i l en t  code .

The th i rd srrancl .  lvhich is  explorcd r l lore fu l l \  thar. r  thc ot l . rers in th is

s tuc l r . .  i s  s ( ) c i a l  ca f i ca tu re  -  t h f '  sa t i r i ca l  p rescn ta t i on  o f ' t r  p i ca l  cha t rac te r s

i , ,  , : r l e r , . da r .  s i ( ua t i ons .  Th i s  e l e rnen t  p redom ina t cd  d t r r i ng  t hc  pe r i oc l s  o f
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po l i t i ca l  censo rsh ip ,  f r om  rS3 i  r r>  rB4B  and  f i o rn  r 85 r  r .  r 866 ;  Chap te r s' f h ree  
and  l ' i ' c  d i scuss  s .mc  o f  r l r e  po l i t i c z i l  con ten t  r r f  r h i s  soc ia l  ana i r . , i r .

\ \ ' h c r l r e - r  i r  cn rp l o r s  r h .  g ro tesq r r c  de l i r r n ra t i o . s . r  Lc , t r i s -Leopo ld  B , r i i l r
or  Joseph 

- l ' rar i is .  
the Ianrasr i< t ransrormar i . r rs of  Grandvi l le or  the

bcn ign  s t r l i za t r c i n  o l  Gava rn i .  soc i a l  ca r i ca ru re  i s  r hcma t i ca l l l , a f f i l i a t cd
r ' i t l r  gzn r"  paint ing.  whic l r  b 'def  i t ion I )or t ra 's ry l t t t  rather than incl i -
' iduals.  a 'd m.desr,  of te '  domest i r ' .  s i tuat i . 's  r ; i ther than the cxal tcc l
pc r sonae r ' s  o f  h i s l o r v  pa  i l r  t i r r g .

Socia l  cnr icaturc in thc ne\ \ 'spal)er \  \ \ .e. t  oLrt  to f ind i ts  publ ic  in rhe
s t r ce t s  nnd  ca l i s :  i t  uas  consun rcd  cas r ra l l r ' .  a s  Ba r rd r - l a i r c  po in tec l  ou t .
: iLrng rr ' i t l r  t l re nervs and morning cof l 'cc.  fo be succcssf i i l  u i th i ts  publ ic .
i t  had  t o  t l c vc l op  a  p l l ngcn r . r nc l  r : r J r i d  commur r i ( . : r r i v r  \ ( , cabu la r \ .  e_ \_
p lo i t i ng  t hc  e raph i c  l im i t a t i on r  o I i t s  means  o f  r ep rodL re t i on .

The . jorrrnal is t ic  drzrughtsn-ran,  r . r f ren w.ork ing di rect lv  on the l i t l ro_
qraphic store.  r ' . ls  a per ibrrncr .  in dai l 'c l ia logue ui r l r  the publ ic  ivho
u'are also his subject  mi l t ter .  I )aumitr 's  drau. ing has a communicat ivc
L r ra ' . r a  a rd  cc . . o rn '  r vh i ch  i s  c r r npa rab l c  t o  t he  d i sc i p l i ne  o l 'm ime .
r v i t h  i t s  succ i r ) c t  r - r ' o ca t i on  n l  c l r a r ; r r  t e r  a ' r : l  s i r r r : r t i on .  Bo t l r  ca r i ca tu re  anc l
m i rne  d re r r  a r r i s t i c  ac l r  a . t aqe  l i ' o i n  t h t  i r  r na rg i n i r l  s t a tus .  rAno the r
gcn t ' r a t i on  had  t o  pas :  be f r l r c  s t L rd i ,  p : r i , r i ' e  a .d ' o f l i t . i a l ' t hea t r c  cou l c l
. l low thr ' r l lsc l 'cs to prof i t  I iom the acl 'a. r ' t .s  in rea. l i . rn *h ich had been
*on  i n  t hcs r  popu la r  a r t s .  Bo rh  ca r i c : r r r r r e  anc l  m in r c  u )e  \  c rnacu ld r
cod t : s  d i ' e c th  . c f l ec t i r e  o fda i l r  l i l c .  Bo th  a r c  d i r ec ted  t o  r he  e \ - c  _  t hc '
sho *  uha r  t h .  . r l . r an  spec la t ( ) r  ' r c . \ .  t h r ( ) ug l l  h i gh l r  a r  r i cu l a te .  and  . r t
t i r ncs  su l r r  e r r i ve .  s i l c r r c t .

( l a r i cu tu re  dn r . r ' r  on  a r rd  dc r r . l c , l >s  a  t uo l i r i < l  t r ac l i r i r ; n :  t ha t  c l l - ph r . s i os - . . -
no rn i cs .  r l i t  . l a ss i f i ca r i < )n  ( r f [ ) r oJ ]1 .  i . i ( )  . l l , r r r l c r ( , r  t r  pes  : r cc , r c l i r r g  t o  ( ) r l r -
* a r c l  b . d i l ' s i gns .  such  as  rhc  s l l ap ( . o t  r hc . r ' t . s .  l b reheac l .  mou rh .  and  s r r
'n:  a 'd that  of  pat l . rog.ont i<:s.  rhc interPrt , tat ion ol -  chanqing emot i . .s
b r ' 1a . i a l  o r  bod i l ' c xy r ress i on .  I r r  n i ' c t ec . t h - ce . t u r \  l , a r i : .  i n  a  co r re \ r
o1 ' r r r ban  p i ' . s su re .  d i s l oca r i on  : r nd  m .ss  t  omrnL r r r i ca r i c i ' .  t h i s  v i sua l  l o r c
o f  ph rs i oe r romr ' .  bea r i ng  and  qcs t r r r t :  gz l i nec l  cu r renc r .  immed iac r . and
a r t i - s t i 1  p61 .6 ' , .  l ' h .  ca r i ca tu r i s r \  d r c \ r  r hc i r  s i l . ' t  ' o ca l> r r l a r ' i n  pa . i  f i o ' , r
t hc  acadcn r i c  r u l es  i b r  r hc  p i . r o r i a l  ' e xp rcss i . n  

o f t hc  pass io r s ' and  i n  pa r r
f i 'onr  nrole i r r l i r rmal  r r rocle is r r lso fami l iar . t (J thci r  luc l ienct :- l ' | rc  

int t ry)*rar inz . l 'bodi l '  r iq.s.  , r .  { l rc  prenr isc t r raL t ra i ts  of  inu.arc l
cha r : l c t e r  a re  l i n kec l  r l i t h  o r r t r r : t r d  t r e i t s , r l boc l r  an< l  f i . a t u r c ,  eoes  back
to  z r  t r ea r i s ( , on  Ph t ; i opn r i n tu r .  a t r r i bu t cc l  i n  r l r c  \ I i c l d l c  . \ s cs  t o  A r i s t o r l r .
and thought ro be a prudent ia l  guide lbr  h is pupi l  r \ lcxander.  i f .hc text
makcs extcrrs i r , 'e  use ol  thc analc iqr ' r i .nr  thc lornrs a.d imputed'character ,
o f  an ima l s :  ' pe r sons  

H i t h  hookcd  noses  a r c  f t . r oc i ous i  r r . i t n css  hawks ,  1 .  I n
Chap te r  One  and  i t s  l bo tno res  I  b r i c l l r  c l i s cussJohann  Caspa r .Lava te r , s
larc e ighreenth-ce ntLrr '  L ' , .1r t  rb r .unnai l t t  l t . ,  h,nt tnrs pat  la p l t - t t tonomic.  f t rs t
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publ ished in Par is in r8o6 9.  rvhich establ ishr :d th is t radi t ion of  ph1's io-
gnomic s ign-rcading as part  o{ ' the cui turc o l 'n ineteenth-century France.

Ano thc r  schema  o r  . s c l  o i ' co r r vcn t i ona l  s i gns  uh i ch  was  l am i j i a r l v
prcsent .  ospecia l lv  to thc car icatur is t .  n 'as that  of  thc manuals fbr  painters.

g iv ing ru les f<tr  depict i tg emot ion and char:Lt tcr .  l -h is t radi t ion.  too.  nhose
pr incipal  text  in n inetcenth-centurr  Fr i rnce rvas Char lcs Lc Brun's
CortJ i rence sur l 'exprut ion gln i ra/e et  part icul t i re r  6q8, ,  is  c loselv l inked i r , i th
the rrcat iscs on phvsiognomics:  i t  reads thc sanre codc.  as i t  r r 'cre.  in rhe
opposi tc d i rect ion.  \ \ :herc phvsioenomics.  l i 'om pseudo-Ar istor le throusl l
L: ivatcr .  s tar ts l iom rhe ourrvard s ign arrc l  teat l res ho* to inrerpret  i t  in
terms o1 i r r rvard character ,  the t rcat iscs {br  paintcrs s lar t  l rom an emot ion
o r  d i spos i t i on  and  t each  t hc  s i gns  u ' h i ch  u i l l  e \ p ress  i t :  and  i n  t l i i s  t he r
l i re p i r . ra l lc led b!  qr"r ides to gesture f t ) r  acfo l 's  and orators.

Elerv phr.s iognomic codincatron is  a lso a c lassi f icat ion ol '  human

charact( f  t lpes:  p.scudo-Ar istot lc 's  Plgsiognnmirs has i ts  near-cor ' ) tcm-

porarr  cr>mplemel) t  in Theophrastus '  Charactcr i .  short  v ignet tes u 'h ich
des< : r i be .  i n  t e rms  o1 ' soc ia i  beha r i ou r  r a thc r  t han  ph1 ' s i ognomr .  t he
' t cd i ous  n ran ' .  t he ' i d l e  man ' .  and  so  on .  1 ' h l oL rghJean  de  La  B ruv i r e ' s
Le.s Carattlres dc Theopba.;lr. tradutls du g7(, az(( let carattlres ou maaurt de
t t  s i ic le t688 ,  rhcse v ignertcs are th( 'source lcrr  a conr inuing' l j terarure of '
moarrs '  imorcs:  socia l  bchaviour,  habi ts.  customs. mannrrs .  l 'h is  essar-
i s t i c  c l ass i f i ca t i on  o l ' human  t vp t : s  i n t c rac t s  u i t l i  ph r s i oenom ic  ana l r s i s .
anci  is  rv idclv used in our pr : r iod:  thc popular  Ph,rsto logics papcr l ;ound
lrooks on Par is ia-n t lpcs arc dcscr ipt ions ol '  nneur;  rathcr  than of  bodi l r
fea tLr  rcs.

' I 'he 
Ph-r ; io logie i  zr lso be:rr  n i tncss 1o thc la ln i l iar in of  another sc l rcnra

o{ c lassr6cat iorr  of  l iv ing bcings inhcr i tcd I ionr an ear l icr  centur \ ' .  F()r
comic ef l 'ect .  the Ph.1, . ; io logie (J? l ' ih td ia i l t  l84r  descr ibcs thc var iet ies and
bch : r v i ou r  o l  t he  spcc ies  S tuden t  i n  l b rn r s  t ha t  r eca l i  a  na tu ra l  h i s t o r i an ' s
atrcount o l  a spccies of  but ter f l r ' .  Gcorqes Louis Lecle lc de Buffon s
Histoirt naturelle glniralt et partituli)re aiu la dt.;tription du cabinet du roi

r749 r f lo4.  14 r ' r , l lumes l .a.s a lmost  a:  hr . r r i l iar  a tesr  in thc mid-nine-
teenth centurv as La Bruvdre.  In Clhaptcr  Or.rc I  touch on BulJbn's modcl
of  obselvat ion and c lassi f icat ion as a f iarnc ofre lcrcnce lor  Balza(.  i \ 'ho
transposcs i t .  nc l t  merelr '  lor  comic i j f fect .  to , .oc ia l  descr ipt ion.

C)ne last  c loss-scct ion through th is mani f t r ld o l  s ign-qiv ing and s iqn-
reading is  provided br  the ru les for  dccorunr.  uhich also lormed part  of '
t he  popu la r  l i t e ra tu r c  o f  ou r  pe r i od .  

' f  
hc  Cndes  , see  Chap te r  Onc . .  l i ke  a

certa in k ind o[ 'popular  socio iog\ ' - ( - -um-sel f - improvement l i terature in our
o$,n t ime .  appcaled both as enter t : r in inq sot  ia l  comnrent  and as guidel ints
lbr  rhe naivc andror antbi t ious.  \ \ 'e  shal l  see in C)hapters Four and Five
hon ,  ) { onn ie r  and  Daumie r  make  sa t i r i ca l  use  o f  t l i e  commonp laces  o f
dccorum and sel f -prescntat lon.

l b

Th-e premise explored in th is studr is  that  thesc combined t radi t idns of
c lassi f icat io.  and character izat ion pro ' ided a Iunct ional  base fo i  u . . ; ; ;
of ' .socia l  dcscr ipt ion.  in which rhc u.ork of  rhe car icatur is ts is  centra l .  I .
th is enterp. isc.  rvh.se motto was Daumier 's  .one 

must be or .one,s t imc,-  rvr i rers and graphic ar t is tsJ Romant ics and Real is ts,  were equal ly .
engaged.4

\ \ 'c  shal l  see holv the exemplar l .  spccrators of  our per iod ,  Balzac,
Daumier and Baudelai re as w.el l  asJean-Bapr iste Gaspard Dcburau,  the
mime. Char les Phi l ipon.  thc impresar io of  car icature publ icat ions,  ancl
: \ Ionnier ,  t l ie  actor-wr i tcr-car icatur is t  were al l  praiscd in their  t i rne ror
havine updated the r .ocabulan.of  their  rcspect ive ar ts,  making i r  complex
and subt lc  enough to represenr ncrv urban re lat ionships.  Co.r i . -porJ. i . .
recog-nized an analogr. .  even a svmmetr t . .  betrvecn the ta lents and oeuvres
o{ Balzac.  Deburau and Daumier:each rvas a master of  s i lent  expression.
Both Deburau and Daumier.  of  ar t isan starus bv bi r rh,  and ,uJ.k i . rg in
str ic t lv  popular  ar t  forms, wcre hai led , ,  'g . .u i  

ar t is ts, :  George Sind
chai lenginglv ser rhe popul is t  Dcburau alongside the great  c lassica. l
ac t r ess  and  ac to r  o f t he  f i r s t  ha l f o f t he  n i ne tee r r t h  cen tu r ) . ,  Rache l  and'ra lma; 

Baudelai re c lassed Daumier u ' i th Ingres and Delacroix.  Each was
perceivcd as fu l f i l l ing,  in h is or .n arr ,  Balzac,s programme of  La ComidLe
humame.
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3  B i rd 's -eye  v ieu  o fPar is :  r . i c r .  f rom rhc  c lock_ro ter  o fsa in r - l ,ours  en  l . I l c
Texier, Tableau de patis. rglz 3





One Paris ian panorama:
codes and classifications

In tc rpersona l  rc la t ionsh ips  in  b iq  c i t ies  a re  d is t ingu ishcd bv  a  marked

preponderance o f  the  ac t iv in  o f  the  eve  or  e r  the  ac t i r  i t v  o f  rhc  ear .

G L O R G  S I \ { [ I E I ,

Tsr mid-nineteenth centurv is  thc per iod of  the bi rd 's-er .e v ieu' .  The

panorama rvas a comprehensivc and distancing crrnceptual  mode and a

dcv i ce  o { ' pe r spec t i ve  i n  l i t e ra tu re  and  t he  v i sua l  a r t s :  \ ' i c t o r  Hugo ' s

opening scene in . \ 'o t re-Dant de Por is r l33I  :  Eugdne de Rast ignac in

Balzac's Pire Gor i t t  i rB35l ,  gazing doxn on Par is l rom the Pdre Lachaise

cemcter\ ' :  the f i 'ont ispieccs to thrce popular  compendia on Par is ian l i fe.

Le  D iab le  d  Pa r i s , ' 18+5 -61 .  Edmond  Te r i e r ' s  Tab leau  de  Pa r i s ' IB5z -3  .

and Par is dans sasl t lndeur i r86r.  i  the dioramas and panoramas of fered as

publ ic  spectacles of  the c i t r ' .  of  uhich Louis-Jacques-\ Iandrd Daguerre 's

was best  knou'n:  Daumier 's  depict ion of  \adar photographing f rom his

aer ia l  bal loonl  t l )e ear lv phoroeraphers,  Dagucrre.  \ icdphore \ iepce

and Hcnrv le Secq's v ie rv of  Par is f rom the tops of  bui ld ings.

Hono re  de  Ba l zac  ,  l 7gg - rB5o ,  occup ie :  zL  kcv  pos i t i on  i n  t h i s  s t ud r ' .

As a man of  let ters he was steeped in Enl ightcnment and ear l ier  modcls of

character izat ion and c lassi f icat ion:  La Bruvire 's ] {ocurs dc te s iaLe.

Buffon's Histoire naturelle. and Lavater'-s idioslncratic L'Art de connaitre les

hommt. ;  par 1a ! ,h- t .s innomie arc the three *hich mosr d i r rct lv  conccrn us. :

And as a plo l i f ic  dar ' - to-dar.  r r  r i ter  for  the popular  press.  Balzac combined

and  c rp l o i t ed  t hese  mode l s  i n f o rma l l v .  H i s  p reoccupa t i ons  undc r l i e  ou r

u-hole theme: h is ins istence or . r  socia l  mobi l i t r ' .  h is fascinat ion l  i th bodi lv

exprcssion as a mani l 'estat ion of  socia l  condi t ioning and his interesr in

manipulat ion of  expression for  socia i  ends.

Balzac's master- imase of  h is own enterpr ise is  that  of  an abstract ion of

his subject .  societv,  spread out  and scanned f rom atrove:  a b i rd 's-eve v ieu,

a panorama, a map or a schemat ic d iagram n'here t lpes are re-arransed

into a matr ix  or  a h ierarchv.  This is  essent ia l lv  d i f ferent  f rom the Reai is t

mas te r - image  o f  t he  nove l  as ' a  m i r r o r  u ' h i ch  one  ua l ks  a l ong  t he  s t r ee t ' . r

The eightv novels and stor ies that  comprisc Balzac's I -a Comidic humaine
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' t l - r e  t i t l e  uas  f i r ' s r  r - r sec l  i n  r 84 :  as  a  pa : ' t l v  r e t r ospec t i ve  cha rac t c r i za t i on
o l  h i s  uo rk ,  a r c  c rp l o ra r i ons  o f  a  cha r t  r l l r i c l r  B . r l zac  i r r t ag i ne - .  as  con rp l e te

and  s imu l t aneous l r  p r t - scn t .
In Thlu i t  r l t  la  d lmatthr '  A 

' l 'heolr  
of  Bear ing:  onc of  the serni-

ser iorrs 'arr i r lv t ic  studies '  at tachcd to Lu L 'ont td i t  hunntnt  Balzac prcsent- .

a  l u l l - s ca l r :  eu l ogv  c ' f  1hc  ( ) bscnc r .  t l r t r  mus l  have  t r o th  a  h i gh  v i c r vpo rn t

: rnd an rr  c  l i r r  detai i  :

' [ 'hr  
crb,scrr  cr  is  inr :ontcsta]rh t i t t '  mzrrr  o l  qeni t t r .  , \ l l  hLrman rn\  ennons conrf l

l lom an an;r lv t rc ob,srn a( ion in r r - l r i r  h t i r t  rn ind actr  u i th an incrcdib l t
r ap id i t r  o l  i n s i eh t s .  Ga l l .  Lava te r .  \ 1 r ' sn r t r .  ( l r n ' i c r . . .  Be rna rd  dc  Pa l i s s r ' .
t l r c  p r cc r r r so r  o fBu f f on .  \ e r r t on .  a r : d  a l . o  I ) r c  q r t - a t  pa in t c r  anc l  t l t c  q rea t
I nL r : i . i au .  : r l l  : r r c  obse r l c r s .  . .  t hosc  sub i i n r t ' b i r ds  o l - p re r  l l t o .  uh i l e  r i s i nq
to I r igh rceions.  bare the qi l i  o l ;ceing c lcar l r  in rnat tcfs her€ belorr .  rvho can
al t  ( l l (  sanre t im( a l is t racr  and spc| i l i .  r r rkc cr : r ,  t  analr  sc.  ancl  - iu. t  s |ntheic\  '

. \ J rho r rgh  B : r l zac ' s  l i s l  o f ' s r ca t  obsen t ' r ' s  r a the r  po in t cd l v  r c f e r :  t r r
Bu f f o r r  on l r  t o  on r i t  h im  i n  t bvou r  o l ' I ) c  Pa l i s . r .  t he l r ' i s  a  s t l i k i ng  pa ra l i c l
betrr .cr : r r  h is account and a passaet in Buf fon's Histo i r t  naturel l (  r j+q.
Al i t ' r  an acknorr ' ledsmort  o i  thc prodie ioui  mul t ip l ic i t r  c . l '  narure.  far
berortd anv onc student 's  capacj t \ ' .  13uf lon gi r  cs h is rcquircmcnts lor  thc
gooc l  i nVes t i qa to r :

' l -herc 
is  a k ind o1' rnental  ( ( 'urrge in enr i r . rg inq naturc in the innumer:rb ie

rnul t i tude ol  hcr  product ions.  and in l>cl iev ine oncse)f 'capable ol  comprt ' -
he nding ancl  compar inq thcm. .  .  onc nra\  sar that  rhe lovc '  of  the studr o1'
nalurc presupposes t \ r ,o qual i r ic*  ofmind r lh ich scem conf l icr ing:  the larcc

2,2

viervs ol an itrdcrrt geniu\ rr.hici: cnritracc,s r.r cr vtiritrg tn one uup d,oal, axl
t he  sma l l  a t t enc ions  o i ' a  d i ) i gen t  i ns t i nc t  * h i ch  a r raches  i t s c l f t o  onc  s i nq le
por n t .6

Buff .n 's  i 's is ten.e on rhe sr . t .s  o i ' in t lh iduals * i t l i in  a lbrmal  s istem . f
c l ass i f i ca t i o .  i s  a l so  pc r t i nc . r  r o  ou r  t hemt  :  " l  he  morc  $ .e  i nc rease  rhe
number  o f  d i r . i s i ons  i n  t hc  l t r oduc t i on r  o l  na tu r c .  t he  c l ose r  ue  sha l l
app roach  t o  t hc  t r ue .  s i nce  n r i t h i ng  rea l l v  e r i s t s  c \ cep r  i nd i v i dua l s . "
Bu l l i r r r ' i  i dea l  ca l l s  I b .  a  c .m l ; i r r a t . r ' r  l e r i co r r  . r ' d i s t i ngu i ; h i ng  ch , rac -
te r is  t i  c  s.

I n  r e i a t i on  t o  humank ind .  Johann  C iasp . r r  La r . a te r  r 74 r  r f l o r  .  t hc
S r r . i r s1 th r s i r , r { . o rnc r . p roposeda la rg . r  l t : x i r : ono i ' d i s t i ngu i sh inqs iqns th : r n
an r  p r c r  i oL r s  au rho r :  t hc  mass i v t -  popu la r i t r  o f  h i s  t r ca t i se  a l l  o r . e r  Eu roDc
a t  t h t ' beg inn ing  9 f  t he  n i ne tee l t |  ceq tL l l ' \ . i nd i t . : r t es  a  q ro \ \ i l g  r l a r k "L  t t r
charact t  ro logical  interprctat ion.  His phls ioenomic studr.  f i rs t  appeared
in  Ce rman r  i n  r  ; 75  8 .8  I t  uas  pub l i shcd  i n  F rance  i n  bc r r r . een  r  TB r  a r ) c l
rBo3. unde. the titlc Es.rat sur la ph,ttiagrunonit destinl: aJaire connaitre I'homrne
et i  l r  Jai r t  a intn. . , rnd thcn iu a rnr)rc po1>ular  arrd ,successf i r l  edi t ion.
a .no rn t cd  a .d  i l l i r s t r a ted  i n  [ bu r  r  o i r :  r ncs  i '  r  8o6 -g ,  ed i t ec l  b r  D r  \ I o r cau
de la Sarthe.  under the t i r lc  Z ' . ' l r t  de ronnai t r t  l t :  homme.r  par la ph; ;s ionomie.
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and reissucd in tB. .zo in tc l r  volumcs.e \urncrous othcr edi t ions.  somt '
abr ideed. evr :u in pocket  s ize.  r rere issur.c l  t lvcr  the hundred and i i l i r  vear- .
a f t c r  t hc  book ' s  f i r s t  appea ranc f .  I - ava t t r  * as  a  bas i c  r e - \ ou rce  i n  a  g ( . n t l c -

man  s  homc .  t o  be  consu l t ec l  uhen  h i l i ne  s ra f l  mak ing  l i i ends  anc l
, . t a b I i s l r r n q  l t r r : i l r " i s  r e l r r r i u n s .

Lava t c r ' s  p r cm ise  r t as  r he  co r r . spo r )d . t ) ( ' e  o i  phvs i caJ  appca ra .n t  c  anc l
mo ra l  cha rac te r :  hc  t augh t ' t i r e  sc i cnce  o r  knou ledgc  o f ' t he  co t r c - . pon r l -
eu.c l )etrvecr l  th( '  cr i tern:r l  and intcrnal  ntar l .  the v is i i r ie super l ic ics and
t h c  i n v i s i b l c  c o n t . l ) r s '  , ' H e  i n t c n d e d  l r i s  u o r k  p r i n r a r i l r  a s  a  m o r a l  a n d
p ruden t i a l  qu i de  and .  co l i a t e ra l l r ' ,  a s  a  sou rcc  book  i b r  pa in te r s .

The cocl i f icat ion * 'h ich had bcgun *  i th pseudo-Ar isrot lc 's  Pl4:rognont i rs
atrd bccatne a pral imat ic srs lern lbr  l )a inters i r r  Le Bnrn's ( .ot t f , : r rntc sur
L ' t tpres: ion gt tn i ra l t  c l  part i ru l i i r ' t .  f i rs t  del i icrcd in r668.  uas expirncled
l- r i  l ,avater  into a s\str tm of  c l : rss i { icatron and codi f icat iot i  c l l ' t } . re ibrnts o{ '
t he  pa r t s  o l ' r hc  human  l ; odv  and  rhc i r - co r r r ; p r : r nc l i ng  moraJ  r r a j t s . , .
Lava(er maintained thc t radi t ion of  anin ia l -huntan par i r l lc l ,s  a- .  a basis for
ntoral  interpr t ' tat ion.  Each l tersr , r r r  is  an incl iv idual  soul  and each s inglc
l ea tu l c  has ' t hc  na tu r c  and  (ha rac l c r  o f ' t hc  r r ho le  and  can  se r l c  as  a
k ( ' \ ' t ( )  t hc  pc r son  s  cha ra t t c r . ' r  Chap t c r s  a re  dcvo ted  t o  t hc  va r j e r \ ' o1 '
s i ng l c  i ba tu r cs  eves .  noses .  mou ths .  aud  so  on .

L i kc . \ r - i s t o t l c .  f ) es (a r t cs .  Lc  B ru r r  i r r r d  Hog r r r - t l r . ' r  La \a te r  ma in t ; i i ne r l
that  r : f icn-rcpe:r tcd er : rot ions lcave their  l .n: r lk  on tht  pcrmancnt cx-
p f r ' s s i on  o f  a  pe rson .  so  t ha t .  l b r  c x : r n tp l c .  an  ang rv  man  * i l l  bea r  t hc
n ra r ks  o f  h i s  d i spo i i t i on  i n  a  pc ' r r n : r r r r ' r l  s co r t l :  'Ou r  ga i t  and  de  1 ;o r rmcn r
: i l ' c  l r a t L l r : r l  on l r  i n  pa r t  a r . r d  uc  qen i ' r a l l t  b l cnd  u i t h  t hcn t  somc th i nq
bo r ro r . l ed  o l  i r n i t a t ed .  B r r t  c t e t r  t hcsc  i n r i t : r t i on r  and  t hc  hab i t s  t hcv  r r akc
u r  co l l t r a (  t !  ? r f e  s t i . l l  r he  | t su l t s  o l  na tu re  a r r c l  en t c I  i r r r o  t hc  p r i n r i t i r  c
che r r : r c l c r . ' ' j  Educa t i on .  t r a i n i ns .  even  ou (  s  p ro f ' ess i on .  he  t houqh t .  had
an  c f f ec t  on  bea r i ng : ' l ' r i f l e s  o l t r n  dec i c l c  n r r r t : h  co r r ce rn i ng  t hc  cha rac te r
o f  man .  The  manue r  o {  r a l k i t r g .  ho ld i r r s  o r  r e tu rn i nq  a  t cacup  i s  l i cq r i cn t l r
lerv s jqni l lc :ant .  I  t  mav be af l l r rned l l rar  u ' l roer r r  can pcrfbrnr  the smal lc i r
ot l ice * ' i th cnt i re c i rcumsper: t iou is  capal ;L.  o1'much grrarer .  I6

l ,at  ate l  cor tcc ivr :d h is *ork in the c,stabl is l red t racl i t jon oi 'phvsiognonr ic
r v r i t i r r s . ' -  He  c i t e t l  h i s  au tho r i t i e s  t hc  B ib l c .  P l i n r ' .  f l i ce ro .  I l i che i  dc
\ Iontaignc.  Gott l r ied Leibniz.  Johann ( ]or t l i ied von Herdcr and
Irnmanuel  K:rnt  as tcst imon\.  to rhe (  orrespondences belr . .ccn innel  an<l
ou te r  s t a tes .  Fo r  mc thod  hc  c i t ed  ( l a r c r l us  L i nnacus .  Jean -Bap t i s r c
Lamarck and Buffon:  for  h is i l lustrat i r . rns hc drct '  f reelv on Le Brun as
n ' e l l  as  on  Raphae l ,  Leona rdo  da  V inc i .  . . \ l b rech t  D i i r e r  and  Hoga r rh . , \

A l t houeh  l , a l a te r ' s  r vo r k  neve r  became  a  t cx tbook  as  d i d  L .e  Bn rn ' s
guidel incs to paintcrs.  h is cncvclopcdia ol  characters pref iqured and
suppo l t ed  L i n  pa r t  t h rough  Ba l zac ' r  n . r ed ia t i on  t he  pano ran t i c .  anccdo ra l
and  p l uden t i a l  l i t t : r a t r r r c  o1 ' n i ne te rn th - c t - l r r u l v  Pa l i s .  Ba l zac  o r l ncd  an r i

2+

q ,  r o  L l  B n r  l . ' D c  h u m a n a  p b r s i o g n o n r i c a . :  c o m p a r i s o n  o 1 - a n i n r a l  a n d  h u m a n  p h t . r i o g n r , m r

r t l e r r e d  r o  e i r h e r  t h e  r 8 o 6  o .  l B : o  \ r r ) r c a l r  d e  I a  s a r t h e  e d i t i o n .  i v i t h  i r s
ausr .cnrcd  a .d  'pda ted  no tes  rvh ich  re l l cc red  the  persona l  i . te rcsrs  . f i t s
e d i t o r  a ' d  1 h c  p r e s u m c d  i . t e r e s t s  o f  i t s  a u d i c ' c c . , p  L a ' a t e r , s  l r . o r k  * a s
pre . :en ted  * i th  emendat ions  z rnd  cxcurs j , r rs  on  cur l .en l  research  in to
phrcno logr  and phr -s iognon l \  .  r1s  u .e l l  as  sec t ions  on  J  J  Enge l .s
c igh tee ' rh -centur r  o l tse^  a l i . ' s  on  the  ana log ies  be t r l ,ee '  phr r ioenomv,
ac t i rq  and pa i . t i ' g  and I )en is  D ic le ro t  o '  exPr .ess io . . : "  E . rp . . lu i l r '  p " ._
t i . cn t  a rd  i r l re .es t ing  to  Ba lzac  ua :  thc , t rcn t ion  g i 'en  t .  p r .o fess ions  and
mdrr ' c rs .  - \ l rh 'ugh he  had c i red  .a r io rs  ' ccupat io 's  anc l  the i r  r . i s ib le
eJ iec ts  on  bear ing .  La 'a tc r  had becn - , , .a  a . , , . ,a " . , , .d  * i th  inborn  than
n  i t l r  . r r  q r r i r r d  r  h a r a ,  r e r i . r i t . .

I n  h i s  c h a p t c r . ' O b . s e n . a t i o n s  s u r .  l c s  s i g n c - s  p h r s i o n o m i q u c s  d c s
p r o 1 c s s i , . s  .  ^ \ I o r c a u  d e ' e J r l r s  L a ' a t c r ' ' s  l l ( ) t e s  ( ) n  t h i s  d i s t i n c t i o r r :

' l  
h t  ma j . r  ' l r ie  t ies  c r f  th .  human \p ( ' (  i cs  ha \  e  l r .en  r ' r : i l  o l i ser ' cd  a 'c r  u . t , r l

c lescr ibcd :  i t  * r ru lc l  bc - 'o  l css  i . t t ' r cs r i .q  anc l  r rsc fu r  to  s tud \  thc  dc ta i l cd
v i tnc t r rs .  r rh i t .h  a re  io  nL lu rero i l s .  a r rd  uh i< . l r  der i rc  f ro rn  rhe  c i i i .e rs i t r  o f
cond i r ions  o f l i l c  amonq c i r  i l i zcd  pcop les .  Each m( t i c r .  ea .  h  p ro l rss ion ,  shou ld
in  qcnr ra l  l - rc  reqardcc l  as  a  l ta r t i cu la r  t -ducar ion .  con t inuec l  th rough l i le .
i vh ich  der  eJ 'ps .  exerc ises .  s r rengr r rcns .c r  ra i r  o rqan- . .  and es tabr ishes  a  spcc i f i c
rc la t ionsh ip  her r leen rhe  ind i . r . idua l  and h is  cnv i ronmenr .

In  qencra l .  t l r c  d i f ib re . t  p ro fbss ions  a . .o , ' ce  themse l 'es .  e i rhcr  b r  the
c o n d i r i o l  , , 1  t h t  l i r r c h , , r d  , n r l  ,  r , . .  , l  t l r ,  . t a r r l  . r r r r l  c o n f i q u r . r t i o n  o f  t h e  n . j n g .
o 1 ' t h c  n o s e  a n d  t h c  r n o u t h .  a r c o r c r r n q  r o  r r h , t h c r .  i r r  t h c  c x e r c r s e  o | t h . s c
pro l .ss i .ns .  exa i tcd  med i ta t ion .  obscr ra r io . .  p . r&rur . rd  a r rd  ra : t i .q  f re r ines
predomrnare .  o r  rhe  - (upernc ia l  a t ten t ion .  c lu ick  per .ccpr ions  and smal j  pur r ion ,
o f  n 'o r ld l r  pcop le  .

Sk i l lu l  and vcr r  e rpcr icncec l  s r r rgeor )s  harc  in  the i r  phrs ioenomv a  par -
t i cu la r  dominant  t ra i t .  \ \ ' h ic l r  t : r . cs  f r - rm ar r  hab i t ,a l  n ro 'en te l ) t  o r  ra is i r rq  thc;
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uppcr  l ip  \1 . l l i ch  ( .a l r  bc  a t r r ibLr rcc l  ro  rhe  t . f fb r f  rh t : r .makt :  ro  rcs js r  rbe  im_prcss io l r  causcd br  thc  s igh t  o |su t r i : r i r rg  , , , , j  p , ; r ;  r  h i r  h  rhcr  har .e  b r l i r re  t r re i r( , \  ( , \  d I r lno  l - l ] ; r l ( ,  ( ) l ) ( . r  i i I l r ) t ) j .  : I

( r c r t a i n  p ro l i s s i . r r s  - , , us i . c r s .  r a r r ' .  a i p ron rac r ' .  po r i r i c s  and  p r . s r i t t r -t i r . t r :  g i t 'e  thc obsen.t . r  f i -cquent occasion ro excrc ise borh phr.s iognoni ic< l i s c r im ina t i o '  a , c i  d i s s i n r r r r a r i on :  I r  ; ,  nn r i . . " t r t .  c spec ia l l '  r ha t  peop )co l  t h t '  r r o r . l d .  t . ou r l i e  r s .  a l l  t l r o r c  r r  ho  t  l r l t i va re*'o make it r.cir t;r:sine:s to be asrceal,l". h;..l,lf.:i,:ffi[Hilil.
;1 :j];,,:;";::iil 

'trtd tr ' upp, , iip. * t,,'. ,nu..1,.. 
",". ,,,.,.. d1,",;;; ;i;,',,

, 
In his Phr:iolagit tlu tratia,qo:. Balzac rnadc hi-. a.;ruo*,..,.Ogmenr rol - a r ' : r r c r  exp l i c i r :  ' La r . : r t e r . s_F l r , r i , , g , r u , . , r ,  

I r ; ,  . . , . r ; : ; ' : ' ; : ; i , : : . ; . : :r l h i ch  h : l s , t akc r . r  i t s  p l acc : r r  l a . t  a rnJng  l r un ran  kno r r l cdge . : . r  1n6 l  6 . | 11 -r there:  'The 
larrs r : ,1 Dlrr : iog1161111 . f  r r  c . \ ; rc t .  r )ot  onlv as thcv app1r.  toc i r a ru t r o . .  L ru r ; r l so  as  t hev  app l r  i ,  , n "  a . r r i , , " j  cou rsc  o f . i j l . c . . , .  Ba l zac

i ] l i , , l , ] . :^ , : , . * :asc 
o{ 'phrs iognun,.  , . ,  

" " |  
. .  ; r ; . " rn logr in manv of  h isn l s f  l t r t t . oduc t i o r r s  o f  t i tBarzac ,.as.,,,,...,,.j ;::,li:.;iii::';l:,;:*.:"'lil';ljfll:'ll;.,,,,,0

l1]::.1r' l ] l"n11,r.arrd 
spccific s.,ciat c.onrcxt. i, .r": l p.irr"ri lv rhrough himrn i l t  . l  ne\ \ '  repcf tor \  o1 'par is i , r r r  t ' l le)-  err l ( . fgc( l  in  n i r rcree. t l r_. : ; ; ; ; . .r r r r r a t i ' c :  t l r e  r ; r r r ea r r r ' r : r t .  t h "  . un r i c r . n . "  , r , r l , . '  , 1 , "  soc i a r  c r i r ' r r e r .  t hel>anke r "  r ' c  monc r '  r en r i e r - .  r hc  s r ( ) (  k - r ) . r a r . ke r  p i a r . e r .  r hc  i ndus r r i a l i s r .  r . cJ ( Ju r l t : r l r s t  and  t hc  con tn te r c i a l  l . r j t e t . . 6

Hc  p r csc r r t t . < l  a  v i e r r . r , f  I ) : r r i s  a t  t hc  r i r nc  i r  r r assrasst ri 's sr.u r h arci dr.nr;rrir. .h r,,e",;,;, ; ;, l l l:3lt::1.::""ii::::t c cn t l l - cen t r r r \  u r l t an  c t . n t r e .  ( Jnc . .  r . i e  r  o1 -pa r i s  a t.rlc,ur.ccl br tirat ol Batzar. He prro.jecrecl .,,, ," ,ill':';:tr::l|]..i:::l;
r ) f coccu l ) i i t i ' ) 11  r r i r l r  acc . c r i r r g  . f  r i : r r a r  t : r L res  a .d  , ha  . " pua i , ,  t o ' a t ; , _t l r ) t l l a t e , . \ s  t hc  den . rog raphe r  Lou i r  C : t , . . u l l " , l  t , " .  po i n rec l  ou r .  Ba . l zacd r t l  n ( r t  desc r i l r t  a l l  o l  p r i r i s :  h i s  pa r i r , r " , . , . r . , , , i n i t ,  

l : gu r€ i e6 i s . . -  T5csrrcets I ) . .  c i rcd u t .c  largcr)  thos. . i rha ' i tecr  r r ,  , . - , - ' " i r  i r r r .csrors ancr t rades-nl( ' r . )  Ruc Sr Honor i .  Ruc dt .s B.r , , r . l , rnnr i . , , r . rd.  arror .e a i l .  Rue StDcn i s .  H i s  cha rac re r s  r i s c  t h ro r r sh  rhe  s r r . n ra  u i :  , h .  bu r . q "o i s i e .  H i sdcsc r i p r r i ons  r r l  r ' o r k i r g - r i : r ' s  c i r . r l a c te r i r r i . .  
" r " - r a *  

i a i t r r t u r  and  con r -p l c t e . . !  H i s  d r sc r . i l t t i c , ns  o l  r n r l r i en_a . t ,  a r  l r . : r s t  pa r t r a l i r  based  on  Lou i s -

l : , ] : : : , : : : l  . l ]1,1, : ier : ' r .1; ic . rurcrc lue 
7 ' t tbt tau.r  t t t  Par is tTnt  *h ich rras re-) ss l l ad  seve r -a l  t i n res  i n  t he  r r i l r t , r ecn th  c ( , n l u r \ . : ,

Ba l zac  . epea t cd r ' usec r  p ' r ' i , r l r , { i , , i l  r r r J "n . , , . r n i . o t  me tapho rs  f b r  r } r c' " r ' ho l e  o l  t l r e  c i t ' a s  an  o rg ; r ' i s r n  r r ' l r i c ' ca l r  bc  ana r . scd  and  s rud ied :
, . f l l  

t s  a  scn t i en r  bc i nq .  n .en  i nd i v i c l r r a l .  . , . r ,  b i ,  o1  a  house  i s  a  l obern  t l r c  ce j l r r l a r  t i s sL re  o l . t l l l r  g r c i t  l r e r i , r t  u . hosc  l , . oa .  i , ao r . ,  and  r : np r . c -
1 t : j ^ . b , !  

b t - ' . a r , i ou r  a r . c  pc r - f i c r l r .  l am i l i a r , , r , h " - . i "  pa r i s  i s  a l so  l i ke  ac l c l i gh r i u l  n rons t c r :  ' I r s  l i cac i  i s  i n  r hc  ga r re r s .  i n t r " t r i t .A  bv  n ren  o l . r c i e r ce
2r)

todt.s aru/ rla.srif.r

r;f;f.r

T.

; . t  
' ( i n . , . s - , r c r r o n  

, , t - a  p e r i . i a n  F' \ , r t e .  l ' u , 1 )  ( , o n t t q u e .  t g q l  
f o u s c '  ;  J a n u a t r  1 8 1 ; :  t ' i r c  S t a q r ,  o l  t h c  p a r i s i a r r

.t
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and gcnius:  the { i rs t  f l txrrs housc thc rrc l l - f i l led stomar:}rs:on t l le  sround
f l oo r  a r t ' t h c  shops .  t h r :  l cgs  and  l i : e t .  s i ncc  t hc  busv  t r o t  o f t r ade  goes  i n
and  o r r t  o f  t hcm. ' t '  He  repea ted l r  r emarkcc l  o r r  t hc  co r re ' spondence
betu 'een thc Par is ian and his neighbourhoods.  cchoins thc c ighteenth-
ccn tu r v  ax i on t  t l t a t  t he  pa r t  r c f l c c t s  t hc  n ' ho le .  Fo r  i ns tan re .  r n  La  I emmL
dr  t r t n t t  a r i  r ' l he  \ \ ' oman  o f  Th i r t r ' , .  he  r l r o t e : ' T I . r e  r n f l ucncc  cxe rc i scd
bv  t he  l oca l i t l  on  t hc  sou l  i s  a  l cmarkab le  t h i ng ' : r ' a l r d  i n  Fc r ragu . s :

I r i  Par is thc di { l t ' rcnt  tvpes contr ibut ing to t i rc  p l r r ' iounor l i  ofanr port ior t  o i '
that  monstrous c i tY harnonizc admirabh r f i th tht '  r 'hara< tcr  o l  t l t r  tn. r tmhl t .
' l 'hus.  

the conciergc.  doorkeeper or  hal l  portcr .  t r 'h ; t t t ' r 'cr  tht ' I ramc given tc,
th is essent i : r l  ncrvc-svstem in the Par. is ian nrol l : tc l - .  a l r rars cot t lorms to t l l r '
qu:rr tcr  in u 'h ich he lunct ions.  arrd of tcn sunrs i t  up.  Thu roncierge of tht '
Faubourq Saint-Germain.  l  car ing braid on e \  cr \  scam. a mart  of  le isure .
speculatcs in Gorcrnrnel t  s tc,cks:  thr :  portcr  of  the Clhnussee-d -{nt in err iovs
his crcaturr  comlbrts:  he ol  the Stock l rxchanq. qu:r11er | t 'ads his ne\ \ \papcrs:
po r t e r s  i n  t hc  Faubou rq  \ I on tmar t r c  l o r k  a t  a  r r adc :  i n  t he  c l ua r t e r  g i r c -n
over to prost i tut ion the port ress hcrscl {  is  a ret i rcc l  prost i tute:  in the \ Iarr is
quarter  shc is  rcspectablc,  cross-graincd.  arrd cr() t ( ' l lc t \ '  ' j

ln  Le:  Splrn l turs et  mis i r t :  dt .s  cuur l isar t t :  A Har lot  Hig l r  arrd Lorr
: r no l l t c r  c ramp le .  one  o I  man r ' :  ' \ \ ' ho  can  I : l i ]  t o  obsc r r  c  t ha r  I i n  t hc  r ' r u r l r

r oom o f ' t hc  Ba l  de  I 'Op i ' r a l  as  i n  cvc r r  o thc r  zc )nc  o f 'Pa r i s .  t hc r c  i s  a  modc
o l ' bc i r r g  r r l r i ch  r cvea l s  uha t  voL r  a r c .  uha t  \ ou  ( l o .  uh r : r e  vou  co rnc  f r - o r . l
zrnd \ \ ,hat  vol l  : t f r  : t f ter . ' r1

Hi .sto i re des t r t iat  Hisrorv o{ '  thc 
' I 'h i l tecn 

br :s i r . ts  r r i th an crocat ion

o1 ' t hc  phvs iogno rn r  o l ' t i r e  c i t r ' :  ' The  s t l ee t s  o f 'Pa r - i s  h : r vc  human  qua l i t i c s .

and such a phvsiognomv as lcavcs us ui th i r .nprr :ss ions against  r lh ich rrc

can  pu t  up  no  res i s t ance ' .  t j  ' f hose  
r l ho  s ; r v r . r L r r  l ' a r i s ' a r c  so  l am i l i a r  l i t l r

i ts  phvsiognomv that  the\-  knor.  i ts  ever\ '  \ \ 'ar l .  evcrv spot  or  b lotch on
i1s IhcL' ' . . ,6

I la lzac interscr : t r :d l . r is  anatomv and topoelaphv ol  c i t r  l i fe  n i th thc
ve l t i ca l  ax i s  o f  soc i a l  s t a rus .  H t ' exp lo r t ' c l  soc i a l  p romo t i on  as  onc  o f  r he
sa l i en t  cha rac l c r i s t i c s  o l ' t he  Bou rbon  Res to r i r t i on .  I r r  ' Pa r i s i an  ph rs i oq -
nonr ics ' .  the opening secl ion of  Lo Fi l l t  az\- f r r r \  d 'ur .  BaIzac descr ibcd
f inelr  d ist insuished c las- .  d i f lercnccs of 'behar ic iur .  Tht ' rc  is .  lor  inst : rnct ' .
t he  sma l l  shopk t : r pc r .  r ' o r k i nq  h i s  n : r v  up .  nho

takcs his patr iot isnr  rcadr-made l ronr lhe ne\ \ 'spaper.  .  .  .  l t ,  t ,  a l ; ta- t '  et l l t  n
miming mirth, grief, pilt. astonishmtnl. at produtinq cotitntional critt or rtntaiinq
mute l r taf ics minel .  as he stands bv to take on anr ro le ar  the Opera elerr  orher
cvcrt ing.  . . .  His c:h i ldren are recrui tcd into thc c las.  immcdiatel r  abolc.
. . .  C)f ten the voungcr son ofa srnal l  rc tn i ler  aspircs to a po,r i t ion in t i rc  c i r i l
sr : rv ice.  .  .  I  hat  k ind of  arrb i t ion l ; r inqs our at tent ion to rhe recond ol  thc
spheres of  Par is.  Therc vou rv i l i  :cc r  he same resul t .  \ \ -holc-sale ncrchanr- \  and
thcir  s taf l .  govtrnmcnt empkivccs.  srnal l  bankt-r , .  o l  qrcat  intcer i t r .  bai l i f l l .
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sol ic i rors.  notar ies.  c lerks:  in short .  the bust l ing,  schcming.  speculat ing mem_
bers of  that  lou 'cr  middle c iass. : -
' fh is 

port ra i t  of  rhe moeurr  o1' the pet i t  bourgeois der ives in lorm both
l rom Buffon's descr ipt ions ofanimal  spccies and the character izat ions of '
La Bru ' i re.  I t  is  a rcport  on thc ph's io logr ' .  habi ts and incl inat ions of the
qcnus. ' fvpical l r ' .  the pct i t  bourseois belo l rgs ro rhe Nat ional  Guard.  has
a plot  at  the Pdre Lachaise cemctcr \ ' .  h i res a carr iage lor  a Sundal ,dr i 'e
in the counrr ' * ' i th h is n ' i f i :  and chi ldrcn.  goes to the Thdatre I ta l ien at
night .  At  f i f t r ' .  rvhen their  chi ldren arc marr icd,  he and his wi le set  a
th i rd- t ier  box at  the opcra.  go to the Lonschamps raccs in a h i red cab and
wear someu.hat  ladcd c lothes on the boulevard.  At  s ixt l ,_f i r -e.  he is
awarded the Cross of  the Lcgion of  Honour.  His chi ldren meant ime ha, , .e
r isen to thc ranks of  thc upper bourgeois ie.  ,Thus.  

each socia l  sphere
proJecrs i ts  spau'n into thc spherc i rnmediatel 'abo'e i t ,  The r ich grocer,s
son becomes a r . ]otar \ ' .  the t imber merchant 's  so.  becomes a magistrate.
Not a cog la i ls  to f i t  in to i ts  groor.e and everr- th ing st imulates the upu,ard
march  o lmone r ' .  , '

On the next  level .  thcre are thc business men. ia* . r .ers,  barr is ters,
bankers.  r raders on a grand scale and doctors.  Here.  Balzac agreed u, i rh
\ I o r cau ' s  c l ues  t o  ph ' s i ca i .  mo ra l  and  aes the t i c  conscquences  o f ce r t a i n
profcssions:

\ \ 'har  countenance can rcta in i ts  bcnur\  in thc dcbasing cxcrc ise of  a pro_
Ibssion rrh ich compcls a man ro bear the burden of  pubr ic miser ies,  ,o 

"n i ly ."thern.  xc igh them. appraisr  them. b: i t tcn on theml. . .  thev no longer feel .
rh i : r '  merelr  applr .  ru les r th ich arc stu l t i f icd br .  part icrr iar  cascs.  .  And so
thcir  laccs present thc ra* pal lor .  thc unnatural  colour ing.  thc lack- lustre
cvt :s r l i th r inqs round thcm. the scnsual .  babbl ing mourhs bv u,hich an
olrservar) t  person recoenizes thc sr  mptonrs of  thc deter iorat ion of  rhought.  and
i ts rotar i rn * i th in a narr . r .  c i rc lc of  idcas calculatcd to dcstror . the iacul t ies
of the brain and the ei f t  lbr  seeinq rh ings i r roadlr ' .  lbr  general iz ing and drawing
in lcrenccs.  re

O f  t he  ' i d l e '  r i ch  he  r r ' r o t c :

Unrcl ic 'ed boredorn,  th is i .ani^ o l  mi .d.  hcart ,  : rnd brain.  th is u,ear iness
ni th the unendinq round o1'Par is recept ions.  a l l  lcave their  mark on the
leatures and produce these pa-ste-boarcl  f i r r :cs.  those premature wr inkles.  that
r i r h  man  .  ph r . i os11661  on  r r  l r i ch  impn renc r  ha .  . " i  i r .  g r imac . . oo

*  
Ba l zac  was  exp l i c i t  abou t  t he  r c l a t i o r r  be r *een  t l pc  and  en ' i r onmen t .

Te mperamcnt sets one's out look but  contact  r ' i th urban societ 'has maior .
us ' r ' l iv  corrupt ing ef fecrs.  rn L ' r te Fi l re t fEte he explained that  socia l
mobi l i tv  has produced a u 'or ld o l ' in f in i re nuances, .  pre ' iouslv.  , the caste
svstem gave each person a ph1's iognomY rr ,h ich rvas more important  than
thc indiv idual  ;  todal  thc indiv idual  eets h is phr-s iognomr.  l rom himsel f , . . ,
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n lunot  anta ( olt \ and t I att ifca I ions.

' l - h c  
cduca ( i on  o l  a  p r r r r - i nc i i r i  i n  Pa r i s i an  s ( ) c i ( ' t \  i s  t h t ' r ' c ' h i c l t  used  l ) \

Ba l z : r c  anc l  l t i s  r : on te rnpo rancs .  bo th  nove l i s t s  a I ) . 1  ca r i ca tu r i , r t s  as  r l e  r r i l l

s ce  l a t e r .  t o  J ) r cscn t  t he  e l l i ' c t s  o f soc i cn  on  l l ) .  i l ) d i v i dua l :  phvs iognon l i c

adap ta t i on  i s  a  r ec t r r r e t r t  dcv i cc .  l hc  n .p i ca l  novc l s  < - r f  m id -n i r t e t ccn th

ce nturv I ' rancc Stcndhal 's  Lt  Rougr '  , l  h nair .  Gcorqc Sand's  ̂ 811r 11 1r l .

F l : r i ibcr t ' .  Educal ian ; in l imenlal t  a l l  cotrst i t t r rc a r  adc- l : ' t t -< unl  o l  t lpes.

peop le  and  s i t na t i ons  t o  cL l l t i va te  and  a ' , , r i d .  app roP r i a t c  bc l ] a | i o l r r  and

dt 'cctrurn in a Var ietY of  cr1 'cr . lmstanccs.

In B:r lz ; rc 's  P)r , :  ( ,at tat ,  F l i rgene c l t  Rast iq l rac is  coachcr i  bv thc \ lephi . -

t ophc l i an  Vau t l i n  and  become  s  t l r c  p i c t u t ' t '  o1  : r t :  l t r t s c rupu lou - .  c l im l l c l .

s t r a i n i ng  aga ins t  t hc  hun ta : r  sen l j n t cn t s  a t l d  I hn r r l .  f c c l i nq  l i t h  r r ' h i ch  l l e

a r r i t cd  l r o rn  t hc  p ro l i nce : .  T l r t  V i con r t c  dc  Bcaus t l an t  a l so  adv i scs

Rnst ignac ncler  to rcveal  hrs t rue Ieel ings.  lhroughoLrt  I 'a  ("omldi t

hnn ta i t u .  \ ' au t r i t t  i s  n r r t ec l  l b r  h i s  gc r r r u .  l i r l  c l i squ i : e .  l  hc re  a r r ' f c cL l r r e l ) t

r t  i e l cnc t ' .  t o  t hc  means  o f  d i ss imu la t i on .  l ) a r t i (  l l l a r l v  ma )ks  and  (os t t l n l ( ' .

and  t o  i l r  oppos i t t ' .  J )h r cnc ) l og \ .  \ \ l t o se  ev i den t r ' canno t  bc  mod i l i ed  l l l

t r a i r r i nq  ( ) r  d i \ g r - l i s . .
' l ' l r c  

s t r t d r ' o l ' c r an ia i  cav i t i t ' s  and  p ro l t t l ) (  r i r ncc .  as  i nd i ces  t o  ch i t r ac t ( ' r

l : r s : t  p , i pu l a r l r r a t r ch  o i n r cd i c i n r ' .  F . J .  Ga l J ' s1 ;h reno log i ca l  t hco r i e : r r t r c

t ran. latcd into Frcr tch in I  B r  B and l  c t t '  t r . , rc l  l . l r  Balz:rc and othcl  r lo\ ' . l i . t r

and  i l l u s t l i t t o r s . "  \ \ ' e  ha t c  seen  t l t i r t  \ I o r r ' au ' s  u1 : l da ted  Lava te r  i nc l r r d r c l

s t t  t i o r i s  o r t  ph r t ' r t o l r r q r  .  Ph rc r r c t i og i c l r l  r  c l i ' r c t t c c  o (  (  t l t :  t l l i - o t l g i l ( ) t i t

Ba l zac  s  r , o r k . . ,  f ' o r  i n r t ance :  ' l ' o r c l r c : r c l r  uh i ch  a r t  h i gh .  bu t  r cccd i t r q

i l t  l l ) c  t o p .  l ) c 1 r ' a \  a n  i n c l i n a t j o n  t ( )  I t l a l { ' r i i l l i : t l ) ' : ' a l l  d t , n l t ' d  h t a c l s  a r e

i r leolr 'g ical ' . . ,  I t  Thlot i r  d,  1a l lnt ,nt l t r '  ] laLzat  ar{ t r t  d t l tat  cr l te ' :  t r 'n lk  ar t r l

l r ea r i ng  ' t l t c  ph r ' - . i c r u r t o t r r  o l ' t h t '  l r oc l r '  i .  l t e r c l c r  t o  d i : q t l i s .  t ha l r  { hc i : r l

t ' r J r r t s : i o r r . +  ( J r r l r  ac l o r .  r r ' 1 ' t r : r i r ) r ' a l  t i ,  I t t : t t t iPu l : t 1 t ' t hc i r  l t 1>pca ra l l t r

t l r o ro r t gh l r .  co t t r i n r i t t q . l v  t o  c ( ) r r \ . ev  a  c l t a r : t c t t l  L t t l l i k c  t hc tn .e l v r ' t .  I t l

. \ i l t l rnr l turs L ' l  nt i t t t  l t \  (our l i . \ rut t )  cr  crr  \ - : r t t t | in .  i l l  : in  t tnqrtarc lcd t t . to l t lc t l i .

r ( ' \ a r r :  t o  l t i :  con r i t t ' s  d l na t t h , '  a t Lc l  i s  r e t t t qn i zcc i  l r r  a t t  r t i c i  as : r l c i a t c .

Tlut , t r i t  dt  la d lnurtht  is  t l )c  tc \ t  r r 'h ich nro: t  cr1>i ic i t lv  rcveaL Balzac s

r i ,  r r  r , l  l r i .  r , \ \ l  P r ) l ( ' r l ) r ' i . r :

I tus l recl  a lsr , .  no doubt.  l rv  a f i r . t  lore l i r r  a ncu strb je<t .  I  v ie ld,d ro t i l i t

pa. r i c , r t  :  r r  as  r l  no t  ncar ' { (a rv  l ( )  i l I ) i l l \  \ r ' .  a l ; , . t t  l t c t  anc l  c la ' i i1 \  ?
' l  

o  i : la . . i l \ .  : ( )  r ! \  to  l )c  a l r l c  t r r  c , ,d i1 \
' I - ' r  

cc r r l i i i '  t ,  d ra r r  t r l l  t l l i  c .c le  r i  d lnn t th t  '  so  t i l l t  p rogr t ' ss l ' c  n len  i r r l ( i

r h o s e  r r l t o  l r r : l j c r l  i n  p c r l i ' L t i b i l i t r .  c ; u r . 1 u ( l \  t a ,  a l ) [ ) r a r  a r n i a ] l l c .  q r ; t c i r r L t . .

r v t L l - b r c c l .  c d L r ( a t e ( I .  i n r t c r L r l  o i  r u l g a r .  s t L r p i d .  b o r i r t q .  . .  .  . \ l r d  i : 1 h i :  n o t  t l l r '

m o s t  i u p r i r t a n t  t h i n g  i n  a  I ) a 1 i o n  \ l  h o s e  m o t L o  i s  A l l  l i r r  c l i . p l e r ' ? ' n

B a l z a c  d e r  c l o p e d  : r  s c t  o f  a x i o t n s :  t h t  l  a l k  a n l l o u n c e  s  r h c  m a l l :  g c s t r l r e

i s  t h c , r r g h t  i t t  i r c t i o n .  b r  u h i c h  o n t  c : r n  d c c i l t h e r  v i c e .  r e n l o t ' s c .  s i c k n e s ' :

t h t ' l o o k .  t i r e  r o i c t ' r r n c l  r r ' : r l k  a I t  c c l t L : r l  r t ' t ( a r l \  l ) \  r r h i c h  v o u  c ; t n  k t r c r r ' t h c
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, :  l ) r r  r r r r t .  | 1 , ,  f  r . r r r r , ^ , , , r , , -
[ ) l r r ( r ) t , l , { i s r r ) i ( ] F r c  \ , : s .  r l , . , r ' l  i r  I  l , , , r c
t l r l  l r i t r l p  , r i  i d r a l i r r .  r r l  c . t u . a l i t r .  o l -
1  , . ' l r r r  j  . . r . r r r r . r r k . r ] ' i l r r r  r H , r
r )  l o ( 1

cn l r r '  ) ) r : t n :  a l l  o r : r  bodv  p :u .L i c i p l r r l r . \  j n  r ) ) r ) \  ( . r l t cn t .  b t r r  no  pan  sh , r r r l r l
J ) r cc l o l n l n i r . t e :  r r ' h cn  t l r c  bod I  i s  i n  r nove rnen t .  r he  f i r c c  i s  i n rn rob i l e :
tcor l ( ) t ) \  o l  nr . r 'enrent  is  tht '  r 'ea.s r .  r .c . ( l ( . r .  a nol ; l r  ancl  qracirus * .a lk:
a i i j t r k r  n l . ) \ ' en t . n tbe r ra r . . a , , i c r . , r r .  l t i r c l  c c l r Lca t i on :g r : r ce l : r r ou rs rounc led
l c i rms :  r ' c s r  i s  t he  s i l encc  , 1 ' r hc  b rd r ' ;  r ' . r k  has  i t s  c f l i c t  on  ou .  bc : r r . i r r g .
. cho la r ' . .  I i r r  i n s l an t . e .  r r r c l i n t  t l r t ' i r  l t r ' ; t r i s :  co r r r l i s i r r ) s .  l t c t o r s .  spouscs  : r r t r l
' P i i ' r .  t hc  a rn l r i c i ous  a r rd  ' i nd i c r i r  r ' .  l r r , t ' a '  t h< . i r  c l i s i nqc .uousncss  i r r  t hc i r .
t r ' a l k  and  bea r i ng .

BaJzac r  rccoqni t ion r : l 'popLr lar  <.r rnsciorrsncss oi  c let .orum nncl  posr.carr
l r t : ee ,  i r r .  Daum ie ' esc l u t ' d t sc r i p t i . n  I i .m  ( ) r nnd .eu r  e r  d i t a t r e ru t  d t
( . l 13n r  f i i 1n11a11a :  . \ lmos t  cv r . r \ r , n r . h ; r . . r  l : t r , , r r r . i t r  1 t r , s c .  l l h i ch  t hc r  t h i nk
* i l l  h c i eh t . n  t he i r . . r r L r r - : r l  . i ( 1 \ ' : ' r r . r q r . s :  i r r  r h .  r . a r t , < ; l  C j r c ' e l .  t h i \  c ( ) r _
: i s t cc l  i r r  c ross i r r g  h i s  a r . r r s  \ n l t r r i eon i c r r l J r .  \ cn i i l g  h i s  heac l  aL  : r  l h r cc_
. l u i i l  l ( ' r ' .  anq l r ' .  . 1611  f i r i ne  h i s  qaze  { r n  t l t c  ho r i zon .  i i r  t hc  pa  j n t f  r  . ) f  h  j \
p o r l l . r i l  i r ; t r l  . l r , r r r ' r r  I r i r n .  r

Ba l zac  s  v i gne t t cs  on  soc i : t l  r r  pcs  r l c r  e . l opcc l  i n t o  an  i nc l epcndcn l  _ \ c rn i -
. i c r i i r r a l i . c i c  g r ' . r ' c  r h< 'P i t , ' t t i , , 14 i ^  r r h i c rL .  r r ade r  t hc  l cad l r sh i p , f  t h r .
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|sxan pan0rama ,,'r th5rsiologle
'DU L0A0UI[D'UD bou,

Un Domo de Dl[Ee.

V i G N ' T 7 i S

Da E|t. trinolct et tsuri!..t.

P A R  t  S ,

A-Ut r r . : ln  r r  C , , ,  I  t . . \ \  t r : \1 .
r r ro  l ,  r .  r " rau  t ,  . ,

ed i t o r  Ph i l i pon .  was  t aken  up  b1 ' o the r  * ' r i t e r s  and  i i l u s t r a l ed  bv  l ead ing
draughtsmen o{ the dav.  This l i teraturc began in thc rB3os,  reachcd i ts
peak in the ear l l '  rB4os and subsidcd iu the rB5os.

The range of i ts  audience.  though st i l l  sonrervhat  a matter  of 'conjecture.
can be in lerred l iom novels.  car icatures and i l lur t rat ions rvhich sho* '
people as consumers o1' rh is l i terature,  as uel l  as l i 'orn the mater ia l  i tsel l .
Their  success depended on the authors a\ \ 'arcness of  their  readcrs '

ambit ions,  fantasies,  fears and Lrncerta int ies.  and in i ts  vcrnacular  rccog-
nizabi l i tv .  Thc Ph, l t io lo.g i ts  had a prccur- .or  in the l i te rature of  decorun.r
the Code.r .  J 'hese rvere admoni torv and humorous 'book'  of  ru les '  {br
cat ing.  lor  conversat ion.  for  love and marr iagc.  and for  the t ra ' , 'e l lcr .  Thev
n'ere most lv publ ished bctrveen rBr5 and rB3o. under such t i t le- .  as:  Cade
Parisien. .IIanuel compltt du protincittl et dt ['l lrangtt i Pari.t,ctntenant !cs loi:.
riglts. apltlitotions et ttamples de l'art de titrc don.; ((ttt .apilale. san.r itre dupi ct
de s ' - r  arnuser d peu dc J ia is.  This part icular  cxample.  br  Char les Rousser.
s 'as a sat i re ofsocia l  l i fe that  cotr ta incd pract ical  advice for  thc tour ist  in
Pa r i s .  n i t h  anecdo tes  dea l i ng  \ f  i t h  cus toms ,  manne rs  and  bea r i ng .  Thc
u'r i ter  recommcndcd to rhe v is i tor  not  to be too expressive about h is im-
p rcss i ons :  don ' t  gape :  don ' t  r n imc  r ' , r u r  imp ress ions :  f o l l o l ' t h c  ne l
manner of  theatre audienccs *  ho don' t  applaud c-xcessir  e l i  :  don t  as,sume

a i r s  i head  h i gh ,  nose  i n  t he  a i r  :  an  honcs t  and  mode : t  l r ea r i ng  i :  t he  s i qn
o f  a  good  educa t i on :  t he  ob jec t  o1 ' a . j ou rne r  i s  t o  no r i c c .  no t  t o  be  no t r ccd .
you l ' coJ [u rne  r r ' i l l  anv r rav  i dcn t i f r ' \ ' ou  as  a  s t r angc r :  i f  vou  n ' a r r r  a  v i c l
o f  t he ' pe tu l an t  f r i v r r l i n ' '  o f  t hc  Pa r i s i an  pop t r l a t i on .  go  t o  t he  Tu i l c r i c s  i n
the al icrnoon; e lcrvone should go to a caf i .  but  stav onlv hal t 'an hour:
t he  i i sh i onab le  t h i r l g  t o  do  a t  a  ba r l J  i s  r o  s rav  a t  onc ' s  t ab le .  eneage  i n
gcncral  conversat io l . r ,  and r tot  darrce.  . \nd so on.

The de-qcr ipt i r  c .  Phts io/ogi t :  \ r ' ( - - rc l r rorc popular  l i t t le  paperbound
monographs on Par is ian occupat ional  and avocat ional  tvpes that  f loodtd
thc  books ta l l s  be t l l e cn  r84 r  ; r nd  r843 .  T ' he i r  I ogue  i n  r hese  r ca r s  r r as

spectacnlar .  . \  r 'crse in [ .e Cl tar i ior i  ran:

,5: t nb I ab I e ari t L h an! i t! nu n:
.1f i ; \  unr f  lu t (

On t i t  t ts  enbnons
La rille reniplit'

L 'ho tc  l l tanse d  tunc t tq t t .

Chaque homnt  i .au lu t  a ;  a i r

.\ia ltln sr'ltqie

O .gul .l

Sa  p l t t : ta log i t . . \
,L ikc  mushroor ls  a l te r  a  ra in  onc  s : r r l  thcsc  lumps a l l  o tc r  ro \ \  n  I r ' s  hard  to
unders tand iErc rvbodv  uanred to  have h is  Phvs io loq ic  he igh-ho h is  phr ' .1 -
o log ic .

\ 2

r 3  F r o n r i . p i e r r s  P h t , t t l t < i t d t t ' h , , m m t , i l l o t . t B q t : j ' ) u , i t / , , ! i e a u h t ) u t q ( / , ! t . r g ! r

.  
Orcr  l3o r .o lurnes,  proluselv i l lustr : i tcc l .  r r i th ?o to 6o engra,n. inas to a

hund red  pages  o1 ' p r i n r .  ue re  pub r i shed  p r ima r i l r :  bv  t hc  \ I a i son  Aube r t .
pr int-sel lcrs and publ i .shers of the i i lustrarcd ncrrspapcrs La crar icatur t  and
i ts succcssorZa Cha.r i tar i  te be disc lsscd in ntore derai l  in  Chapter Three .
Phi l ipon.  . {ubert 's  gcncrai  cdi t . r .  rerained and etr ided a stablc o l 'u. r i ters.
i l lustrators ard car ic: r rur isrs r ror .  rhe r ieuspapt ' - rs.  crandr i l ra,  ouu. , r i " . .
Gavarni  and \ Ionnier  r r  t , re ou(stanci iu.q ,ernonra thc i l lustrators:  ot l )ers
included Travi is .  Joseph-Louis J ' r imolet  and D.- . { ._\ I .  Raf fet .

_.Balzac 
c ia imed paterni tv  o l  rhe phl : io lo.ezer as a genre t r rs o\ \ .n

Ph,,s i t logie du ntor in.ge had rreerr  purr l ishecl  e leren rear.s berore the Aubert
!er ics appeared.+c Balzac acknowledged Br i l la t_Sar. .ar i r . t 's  ph. t . . ; i t t logie du
goi t  au mldi tat ion de ga.r t ranomie t rar t . r tendantt , rB26 as a predecessor:  but
hi .s  orr 'n book certa in l r  \ r .as the di rcct  modcl  lor  rhc ccnre.

.  
- \ Ian1 of ' the Pbsir , l ts ie,  urre f i rs t  scr ia j izcd in r i ,e dai lv  Lc Char i t .ar i

before bcrng issued as paperbacks.  pfu, t io lo,q ies w.cre fu l l  of .anecdotal
accounts and conte mporarV al lus ions.  . . \s  Benjarnin observed.  theV wcre
basical lv  a pet i t -bourgeois scnre. \ . .  - { t  c , l re l ranc each.  ther.  r rerc 'cheap
and  po r t ab le . t l

An i rorr ic  def in i r ion oi ' rhe ph's io logist  r 'as o i lered in Lt  char i .ar i  :

Physiologie

Dgl 9CU5}eBO3 j je
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.tta|t p(i lotuma

l ' t  phrs io io l l i ' r  i i  a .k inc i  c r f  l - .  I r r r r r i ' r c  a f  \o  . r i i ( . i r  a  I inc .  r r r ro  rakes  o ' .  inr i r { .a (  \ { . s l ) r r l ie r : .  r . c  r i l r se^  a l i , r r  a , rd  . ruc l .  , ,1 .1>r i . l ,a , "  nuC pub l ic  manncr_ . .' . [hc  
phr : io )oe is t  i s  abor  c  a l l  a  sc rp t i t . .  n , . i  ] , " .  , r " . , , .  6e l i . r  cd  in  r . i r tuc .  lea ; ro l -  a l l  in  t l r c  v i r rue  o l  woncn:  h , l  . , , r .  ,1 r " ,  l , , . " i r  P . r :11  ro  bc-  l i ke  tha t ,  

. I .hc
phvs io lo : i s r  i s  q rarc  a r rd  c l ig r r r f i cd : , " i , . , , , , r i . ,1 . i  , , r " . .n . , , , ,  t r -x .h is  sar l r rc .s .  hcr c s p o n c l s  n r o c l t , s t l v  r h a r  i r  i r  I h c  n r ; r r k  o l . p r r c e p r i r r . \ p r r r t 5 . t n d  c r r c : . \ I o l i e r - ea r r c l  l ) c l r u r a r r . , .

' I  
l r c  tc 'n r  p r ;  r io rogr r ' suggr : r tcd  ob  jec t i r  t  ,bscr r  a t roa  or  a  ,p l  r iahcr  t r r i r l. f  an  i . d i ' i d r r i L r '  Th t ' ' c . i < ' s  c rea r r  r r r i t r r  , r r "  i , , 1 , , , , . i  r anqc . l  n r i dd re - c rass  l i l eaccprding to p lof i ,ss ion.  t radc and aroc:rr ion.  cLagn,;secl  br  Jr ; r l t i rs .  cus-t o r r s  and  manne fs .  Bes ides  t he  accoL rn t s  u f  pu l i r i r n  r vp r : .  t he re  ne re  a l soph - r - s i o l , r g i es  o f  n t . i ghbou r l r o r i ds  and  i ns t i t L r l i onsca ft s. rhc bail. Ttre., ctescribed 

".,r il i,,.;;;;;; '; r:::irl;i l-.,,i[: r:]:t hc ' c l ' e s ' qcd '  r ' ha r  r l r e . ' a t t ' .  r r ' he r c  t he r  r r c r r t .  h I l aL t  t hea r r ( , anc i  c : r l i l  t i r e rf r c q u " n t e t l .  r r l r ; r t  t h t . r  r i s n i r - d  r ^  , , , ,  , , , . .  
"  

- _ '.r.h t. roics,,,,.; ; ;,,;l ;":'iI;..];,";:,*"i?:ili:i:l;:, ;i; :::: :l:r : r r ' r ' r '  l h . ,  r r '  r ' i s r r : r r  cha i "c r " . i r r i . r  u r ' r i , .  r , , , t i r l i a , ra i .  Thc  ph 's i r i r rq icsvc re  c l a : s i l i r . a l j r ; n - s  l t y  s t c r co l \ l t c j :  r hc  c l r c I o r .  t l r e  l a r r r c r .  t l . i c  i r r r . es to r .t ' r '  so l d i e r .  t h "  t , . u r . . l l . . .  t he .  s t , , dcn r . , , , .  1 , r . . , . ' , , , .  n rus i c i an .  r he  b l uc_s tock i ne .  r l r r . n ran . i ed  n ran .  t hc  r o l t bc r . .  t t r .  r , , ; f , r , . .  r hc  kcp t  uon . i an .  t l r cr torkcr .  the bourgi ,o is : rncl  thc jp( .crator .  \ l
Balzac: 's  I 'h t t io lo.q i ,  , ! t  l ' , :ntp l ra l i  r81 r  .  i l l r r , r r .arrd br  

, f r inrolcr .  
skt_rchccla bu.rzrucL;r .  r l rar  r r r ' r l r .c . l -  urnu, , , l  ; . ; r r ; . ' , , ; , ;  nror . .  . \s  r r . i r l r  h is7 L i " t i '  , / ,  l , t J , t , , a t  h , . B a l t i r ,  . , , , ; ,  , ,  , , . , , L  ; .  

' _ , :

as:..For ",,,pr,,...,.,nL;l;i;1iiill:i:::,1]';:l:::;:Ji::::;::,il1,,:;::
;,',1'fi : i.il:',iJl;,:' :ll, ;:',i.:il lfl: :l "rl,ll,..l : ll n :: :.;* ;;,iil ; ; :;sc l i bec l  r hc  soc ia l  bca r i ng  o1 .a l l  o i l i r . c , , u . t " , i ,  i l . , r _ , , e t . r c ra r i c s  r o  bo ) \ c5 .t r lonrr icr . l r : rd cor.crecl  r i rq 5;1nlg ground in l r i :  :cr ics , l la tuts odminis l t .ut i ; t - ,<; l  r ,9zB. Huarr 's  p/u. : i , t logt t  t l ,  

. i . , : tur ta, t  
,  r* ,  .  

' i l i , , r , .o,cd 

' r .  Tr inolr : r .. { l ophc  and  f  I au r i s s r : r .  i .
r r r c  . a ru r ; r r - r r i s , u r ,  , r r , , . , , , t t , t ' l , l t 1 l : t , : . t t l t  

c ran tp l t  t ha r  d r t r r  c t p l i c i r l .  , r .

habir .  a.d.r r ;  . : , ; ; " ; : " ; , , t ] , :1 '  
r ts  rnrarqcr\  :  s t t tdt  r r ts  crhib i t  '  t " r iet ' t  , r l

1'l,sis nr,r.e,,.rr.lll*,,,",, ::::::l"ql;:l;,iilll,];,ili,,1ll:',1:.: ;]:,:J;,il:t .  t he ' r ' r ' i r r c cs '  1 ' o r c r s  r n to  a  ch^  - sa r i s  , b .  t he  r cs t  o f  h , ,  an r . . '  I ' h . ,  p r . o r i r r i .r ' : r r ierr  of 'ch:rrac. t r r is t i r .s  f i r r :ncJ am,,ng , r , , .1. r r .  ar , l rp-sc> into : i  s inglcs tereot \  pc o{ '  1;a- .s i r  i  r  r

.  
nr , t . .a,  nr i ) l iorr  co1; icr  u l_t l tc  ph- l t iu lu( t . , r  lcr .c,  borrql r t  c lur ing the tcrr

: - : i , is . " ,  
rheir  roque Tht  Par. is  p.rpulu i j , ,n r ,  , t , ; r - , i , r , "  r las le_s-r  r6; tp r ,p<.mrl 'o. '  : rnd on^ har l ' *  r ' r ' .  I i te.are.  

-Trr"  
n ' ,ur t  p,rp, . , lnr , .orrr . r rar ,  c .nci : r . 'ecrr i i r c ' s i ons :  f h . '  zo . .  t he  r ' ea t r c :  and  a , . , t c , r L i , r , r s :  r hc  spcc ra to r .  r i r c  r na l )o i  I i r s i r i o : r .  r ' t . t r a r . c l l c r .  l i r l i o r ' ec l  l r ,  p , . r l b * i ; ; r , , , r a ' , . r a " ,  The  popu la rf  h(  an'e duf i l t {  (h i :  satn.  pcr ior i  inc,r rpo.o," , t  ,  

- r r , i " f rar  

c, f  rhemc. i i -onr
3 +

l , r ,  r t r l r t f  r , s l ( 'o l t l l l t { r  l r .s  r , i t l l r . t i , t , r , . , ; ,  i l  cst i r l t i r : r ' .  s i r r r l r l , ,

I
I

I ion l r r i rn r r r r ' ,  ius r r l t i r r r t ,  l r ienv t , i l l a l r t ,  f i  r , , i t l ,  h r r rn i l ian t bls,

t l l i l  .  H r ) u t , l n l , ; t ' q r r c i l l , , l l x ,  l l i s l c

l l l { l l l l r . l ,  t t r i s r : r . ; t l r | , .

F(,

'/o

g
i ' \

[ ' ' \ :

: ;ll : I l',1 i. i I : : "' l;:';1.,i; 1. i:,1,:::,ll_:;,; I'lllli
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Lfs  
I

FRtrcArs i
i l : l \ T i  t  \ R  [ t  \ - \ l l ] \ l t i i

r i  Front ispiecc. Les F' tangais peint;  pal  cur-mime,,  r84o 2

r 6  F r o n t i s p i c c e .  I ' e  D t a l , l t  d  P a r i ' ,  I 8 4 5  6

rhe, .e publ icat ion-.  a Jurther indicat ion of  their  success and of  the c losc

interchanse bctu 'een the theatrc and the popular  press of the t ime.

Aftcr  t l - re in i t ia l  success of  the inexpcnsive pocket  volumes. several  pub-

l ishers invested in grander lormats:  bound omnibus volumes. to t 'h ich the

same group o{ ' rvr i tcrs and i l lustrators contr ibuted,  which appealed to a

more af f iuent  and 'set t lcd '  audience.  and u 'h ich n 'p ical l l  would be dis-

plaved in thc drarv inq room.r4 Such a publ icat ion t 'as L.  Curmer 's e ight '

volume Les FranSai .s peints par euY-mime'  ' tB4o-z .JJ .q,  contemporarv com-

p e n d i u m  o f c h a r a c t e r s ' i n  t h e  m a n n e r  o f L a  B r u f i r e ' ,  i t  d e p i c t e d ' o u r

persons,  habi ts,  customs, and tastes ' .  In h is int roduct ion,  Jules Janin

observed that  in the past ,  when societ l  had been more cohesive,  a s ingle

pe rson  cou ld  engage  i n  i t s  ana l vs i s ,  as  La  B ruv i r e  had  done ;  bu t  i nc reas ing

complexi tv and divers in '  made i t  necessarv to int roduce 
' th is p la l  of  a

thousand and one var ied acts ' . r6

?6

l ) l  \  f f l , l i

code: and clas:ificatior,

\ l)\ l i ls

P A R  d ^ r r l N l

t.t I ts
t ' l i B t . r I  f , i l i  J .  H t " t 7 , t t . L ,

I S t a i

. Jan in  g : r ve  c l ea r  c i L res  z r5  t o  t l r e  b r x r k ' s  i n t cn t i ons  and  aud i cnce :  i t  n ' as
basccl  on the plemise that .  unl ikc thc major  evcnrs recorded bv histor ians.
thc ol ;servat ion and historv o l  rvel rdar l i fe nolrnal lv  l lent  unrecor.dcd.
' f he  

pu rposc  o f ' t hc - sc  vo lun res .  hc  exp ia i ned .  \ \ ' a s  t o  pass  on 'wha t  so r t  o f
me i l  \ \ e  r r e r c .  and  ho l  r l e  en tp l ovcd  ou r  t ime ' .  As . Jan in  no ted , ' no t  a
vear pas-sed that  would not  furnish malcr ia is for  a volunrc o1-characters ' .
The  pas t  sccmc ' c i  eo l den  b r  compar i son  t ' i t h  t he  p rescn r : r ' ea l t h l ' bu t
cu l t u red  mcn  had  been  rep laced  bv  t he ' cap i t a i i s t  o f ' rB4o ' .  a  - specu la to r
ancl  a socia l  c l i rnbcr ' .  I t  u 'as.  rhcr t ' Ibre.  ' rhe 

dLl tv of  rhc n.r i ter  of ' the present
du ) ' . . .  t o  desc r i bc  r hc  ne r l  r oads  ro  { b r t une :  t he  Bank .  t he  Exchange ,
advcrt isements.  prospecruses,  jo int-stock companies.  r ises and la l ls .
d isaster  and bankruptc ies,  t l rc  cndless speculat ions on norhing,  on the
I ' acuum ' .  i "

' F rance  
had  become  " t he  Grand  \ a t i o r r  o f  g roce rs " ' .  he  con t i nued :

3 7

I

. J
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-  I ' l l i l s

[ i l [ l  r .  J .  P l l l L l ] l r n l



panarama cad?.t anl rl a.t ; iJi tati uns

t hc  C lha r t e r  o l  IB3o ' c rea ted  amonq  us  a l l  en t i r e l \  neu  sc t  o { ' cha rac te r s .

o i ' s t r : i ng r  i r nd  i nc r cd ib l e  manne rs .  l ' he  t onc  \ \ as  o l l c  o f  i n t e l l ec tua l  d i s -

appoir t tment and disaf fect ion n ' i th societr ' .  . fanin expl ic i t lv  contrasted La

Bruvire 's tvpcs u, i th contemporar\  onc-s:a more caust ic  form ol 'descr ip-

t i o r t  r r  e .  no \ \ '  i r l ) p r { ) p r i . l t (  .

Ancrther pLrbl i<:at ion in th is genre \ \ 'as i1 t \1o-\ ' .J Iume compendium of

Pa r i s  and  Pa r i s i an  l i { e  i l l u s t r a t i ng ' ou r  phvs ioqn ( )m \ ' .  ou r  ges tu re .  and  ou r

cos tun res ' .  L t  D tnb l t  d  Pa r i : .  Pa r i r  t l  l r s  pa t t t i , ' n :  IB45  6  .  ed i t cd  bvJu les

He tze l .  I t  ca r r i ed  t he  sub t i t l e :  ' \ I annc rc  and  cos tun les .  cha rac t c r  and

po r t r a i t s  o f  t hc  i nha l r i t an t s  o1 'Pa r i s :  comp le t c  p i c t u r c  o f  t he i r ' l i ves :

p r i l : r t e ,  pub l i c .  po l i r i t : a l .  a r t i s t i c .  l i t e ran  .  i ndus t : ' i a l .  e  t c .  e  t c . '  Among  t hc

contr ibutors r tc le Cieolec Sand. Char lcs Nodier .  Euginc Br i f faLr l t .

Balzac.  Alphonsc Karr .  Gtrrard dt '  Ncrval .  ^ \ rs i t rc Hcrussavc.  Th€ophi le

Gaut ier  and Al l rcd de \ Iusset .  Gavarni  dreu a scr ies olcar icatures f t r r

thcse volumes. Les gens dt  Par is,  inc luding:  Phi losopht: :  Street  Tvpes .  f r l
('arnaral. Presenteas et pttt.rtnlt:.r. Hantm,:.t el .limmt's dt plume \Ien and

\ \ ' r r rne n \ \ ' r - i tcrs .  Baurgtois,  Art i . ; te,s.  Pet i ls  Cornmtrct :  Smal l  Trades .  and

s() a)1-).
' l  

h c  n : r r - r a t i ve  d r ' r ' i c c  L r scd  i n  t h i .  co l l ec t r on  o f  t ex t s  i s  o { ' t he  dev i l  bo red

u i r h  hc l l .  dcc i d i ng  t o  l i s i t  pa r t  r , l - h i s  cmp i r c .  Pa r i r .  f hc  bc i ok  i s  ha rd l l  an

cNposc :  i t  b t ' g i r r s  r r i t h  s t r a i g l t t l o r r l a rd  acco l r n t s  o l  t he  h i . t o r v  and

ecog rap l r r  o1 'Pa l i s  and  cn ( i s  u i t h  go le r t r n r c t t t  : t : r t i s t i c s  r r n  popu la t i o t r .

l inancc.  profr , 's ions.  cr i rn inal i t r .  :chool ing and povertr .  Thc crrre of  t l . rc

book  co t r s i s l s  < - r f cn t r : t ' t a i t r i t t q .  c r  I t i ca l  i l c co i l l l t s  o l  c t t s t o t t . t :  a r t d  i n . t i t u t i o r t s .

suc : l r  as  t be  C lha r r r bc r  o f ' l ) epu t i es  i r n ( i  t l r e  Pa lac t  o f . ] u , . t i c .  t ho t rq l l  ( a re -

l L r l l v  nc r c r  c ross i ng  t i r c  I i n c , r f ' c c r t so r s l i i p  .  t h t . Jocke r  f i l ub .  t h r  c t ' r r r e -

ter ics.  thc:r t rcs.  t  arni rzrh and bal ls .  
- l  

hc le is  a sLl l rq o l1 indi f fcretrce.  : rnd a

sa t i r c  o f  l ) o r r r gco i s  ma r l i age  b r  \ l onn ie r ' .  I t t  an  i l l t t s t r a ted  scc t i on  cn t i t l cd
'Ho r r  one  g rec t s  i n  Pa r r s ' .  B .  Pasca l  no ted :  ' ] n  F ra t r c r  c \  c r v  con \  e r sa t l on

l ; eg ins  u i t i r  a  b l l l t t ' .  and  s r reqe i t cd  t ha l  one  cou id  r r r i t e  a  h i s t o r r  o i '

Pa l i s i : r n  soc ien  b l  p rov i d i ne  a  ch rono iog i ca l  accoun l  o f f o rms  o fg r c r t -

t n g . ' 8

S i x  r  ca r s  l a t t  r ' .  a  s t r l l  r no r c  an r ) r i t i o t r s l t  i l l r r s t r a ted  l r r ' o - r ' o l ume  s ' o r k .
' lcs icr 's  ' lubl tau 

de Por i r  rP, , - t2 I  .  na:  ptrb l i rhed r t ' i th  t . ' ,oo engrar i t tg-s.

sontc rcproduced l iorn the v ignct tes i t  I t  Dtnl l t  d Pat i : .  and sonre l rom

thc var i ( )u\  car icatul t -  journals and i l lL tsrrarecl  t t t r r 'spapers.  The | l -ont is-

I ) i e (L  Sho \ r s  a  pa r )o rama  o l ' t hc  c i t r  and .  i r r  h i \  t c \ t .  Te r i c r  punned  on

o t l r c r  popu la r  uscs  o1 ' t hc  s r r l hx  r ama ' :  t hc  d i o rama .  t he  pano rama .  t he
qeoran. l i t .  the neorama. thc navalor : tma. In Pi te Gtt t iot  thc students i t l

\ l r .ne Vauqucr 'J  pension pun ()n thc sanre l ines.  
' fableau 

dt  Pat i ,  is  a

pa r )o r i rma  o f  t hc  c i n  : a  dc ta i l cd  acc ( i L l n t  o f  Pa r i s i an  s i t es  and  i ns t i t u t i o t r s
j us t  be l i , r e  t he  c i r r  uas  r cdcs igned  and  expanded  b r  Napo leon  I I I  and

B:rron f lcorgcs-Euginc Haussm:rnn.  thc prcf t 'c t  of  Par is.  Texier  prescnred

,r fJ

a stra ight lbruard : rccount of  st reets.  ncighbourhoods,  la\ \ '  courts,  mccl ical
and la l r ' - .chools.  ar t . is t 's  ate l iers.  thtatres.  departmr,nt  storcs.  carni r .a ls.
pr isons.  cabarr- . ts ,  bal ls  arrd parks.  He dei ighrcd in rhe nch phvsio logical
de  ra i l  o f  t he  c i n :  'Phvs iognomr .and  

ph rs i o l og r ' .  i nd i v i dua l  and  co l l c c -
t ive .  the rn;rss and rhc detai ls :  th is p loeranrme is cont inuouslr .del .e loping
and al t 'avs ncr ' .  f rom the v ierr ,points of  a thousand ofservers;  er .cr1,
hur-nan bcing u, i th cves arrd. judqn.r tnr  rv i l l  make his oun nerv and or ig inal
d iscoverr ' .  but  the cxact  p lan r t i l l  ner  cr  l ) r  complr tc. ' j ,

Pa radox i ca l l v .  l h cn  Haussmann  and  Napo l con  began  ro  imposc  t hc i r
partoramic dcsign on thc c i tv  in r854.  the bi rd 's-cve v ieu.  Iost  most  of  i ts
r ,  isual  drama and t iccame bardh more than ol f ic ia l  propaganda. rcveal ins
l i t t l e  mo re ' t han  l ha r  Hauss rnann  had  i n t en r i ona l l l  pu t  t he re .  Bc tb re
t l . ren.  i t  had af ibrdcd the Romant ic p leasure r , r1 'a pr iv i leecd command
over reci r lc i t ranr.  unplarrncd marer ia l :  Baudelai re 's.  fourmi l !ante t i t l  and
Balzac's organisrn ' .  l 'he plcasures -  'derrronic ' .  

rapacious,  r .ovcur i .s t ic
ol  sc icrr t i f ic  of 'd iscovt ' r ing hiddcn srru<: turcs.  l ikc those of  \ature,  arc lost
r vhen  t hc  spec tac l c  i s  a  dc l i b t r a te  a r r c f ac t . ' , .
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